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| KARNx«="QRGANS 


NOW ADMITTED TO BE | 
THE STANDARD OF PERFECTION, | 


with a reputation in advance of all others. 
Messrs. D. W. KARN & Co.:are the Pioneers in the manufac- 
ture of Organs specially intended for 


CHAPELS, CHURCHES, HALLS, LODGES, SCHOOLS, AND MISSION ROOMS. 


Our Specialities for 
PROFESSIONAL PRACTICE, CONCERT PURPOSE, AND HOME USE, 
ARE FAR AHEAD OF ANY REED ORGANS NOW MADE. 


THE NEW INDEPENDENT PEDAL ATTACHMENT 


(Suber’s Patent), 
For Pedal Accompaniment and Practice, is now on view. 


Dr. STAINER, in his report on Colonial and Indian Exhibition, says :-— 


“I consider the KARN ORGANS highly meritorious, the tone refined and delicate, and the mechanism uni- it 
formly good.” i 
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New lilustrated and Descriptive Catalogue frea on application at all the leading Music Warehouses or the 


Sole European Agents—SCHREIBER PIANO & ORGAN Co. 
Show Rooms and Offices—I8, BERNERS STREET, LONDON, W. 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


THE CONGREGATIONAL CHURCH HYMNAL. 


Edited by G. 8. BARRETT, B.A. Harmonies Revised by E. J. HOPKINS, Mus. Doc. 


Part 1.—Hymns. ‘Part 2.—Chants. Part 3.—Anthems. 
Words and Music. Crown 8vo. Parts 1, 2, and 3. Clcth, 5*.; Cheap Edition in Staff or Tonic Sol-fa, Notation. 
Part 1. Cloth, 3s. Parts 2 and 3. Cloth, 3s.; Cheap Edition do. do. f 

uy ak ‘a Part 1. Cloth, 4s. ei »» 48.3 superior paper and binding. Staff Nota- 

wit es $a Demy 8vo. Part 1. Cloth, 5s. Parts 2 and 3. Cloth, 5*, Staff Notation on/y. [tion only. . 
; Medium 16mo. Parts 2 and 3. Cloth, 2s. 6d. ; boards, 3s. Staff or Tonic Sol-fa Notation. Special 
discounts to Churches till December next. . 
Words Only. Complete vol. Parts 1, 2, and 3, in various bindings, from 8d. to 10s. 

All communications or complete Price Lists, or with Orders and Remittances, should be sent to the Manager, 

PUBLICATION DEPARTMENT, MBMOBIAL HALL, FARRINGDON STREET, £.O. 
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F. A. SLATER, 


Organ Builder, 


Inventor and Patentee of the Pneumatic Soundboard, 


SAXON ROAD, BOW, LONDON. 
ORCANS OF ANY SIZE BUILT UPON THE MOST PERFECT AND UNCOMPLICATED SYSTEM. 


STUDENTS’ ORGAN, TUBULAR PNEUMATIC ACTION, TWO MANUALS AND PEDALS, £50. 


Materials, Workmanship, and Tore guaranteed to be First-Class, 
All Instruments guaranteed for 10 years. 


ORGANS REBUILT, ENLARGED, REPAIRED, RE-YOICED, and TUNED in any part of the Kingdom at very moderate charges. 


Specifications, Estimates, / rice Lists, and Testimonials from some of the most Eminent Organists post free on application. 








THE OLD FIRM. 
P. CONACHER & CO., 


Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 
Two Gold Medals. 


FORSTER and ANDREWS, 


ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by aon. A list 
of more than one thousand may be had on application (by 
letter) to the Organ Menaienels, Hull. 


Man, Reg. Pipes. 

TEMPLE CHURCH, London .. - @ JO 3643 
TRINITY CHURCH, Southport 4 59 3338 
ALL SOULS CHURCH, Halifax _-— = 3 
KINNAIRD HALL, Dundee .. - 4 57 2936 
TRINITY CHURCH, ne ‘ - 3 49 «2576 
GREENOCK TOWN HAL 3 44 «©2443 
GOULBURN CATHEDRAL, New South Wales . 3 4% 2342 
SYONEY UNIVERSITY, New vem Wales 3° 43 «©2298 
WEST BROMWICH TOWN H HALL . 3 4t 2188 
CITY TEMPLE . . 3 @@ ~ at04 
ST. MARY'S CH , Beveriey 3 38 200 
WEDNESBURY URGH 3 38 1906 
AMES' CHURCH, Ha ra near Belfast. 3 38 1800 

MA LBOROUGH COLLEGE CHAPEL .. 3; 2 6a 
UAMINGTON COLLEGE CHAPEL | 3 34 © 1690 
ROYAL NORMAL COLLEGE, Upper Norwood .. 3 32 ©1502 





RIZE MEDAL, CLASS 1, WITH CERTIFICATE 


of Merit, aw arded to C. LLOYD & CO., for Excellence of | 


Tore and Superiority «f Workmanship. 


CHARLES LLOYD & CO., 


Organ Builders, 
Works: Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN H. OD'S CHASE.) 


Annual Contracts for keeping Organs in Order and 


Tune. 


ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwardcd on Applicatiin. ° 


Formerly of London, 


Established 1859. 


GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD, 


Organs built with the Tubular Pneumatic Action. 


_ ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 


POST FREE ON APPLICATION. 


(@ PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL, 
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AND SONS, 
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SOHO, 


PRIZE MEDALS. 


val Par'e, 1855; London, 1862; 


Paris, 1867, 


— BEVINGTON 


TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING 10 SING. 





THE ENGLISH PATENT CONCERTINA 


Is the best tor training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the many ee it possesses. 


LACHENAL & CO."S NEW MODEL 
CONCERTINAS . 


Can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 


Treble, Tenor, Baritone, and Bass, adapted for every descrip- 


tion of orchestral music. The new patent bowing valves, as 
used -by Signor Alsepti, render its intonation perfect. 


























THE = NONGONFORMIST 
> MUSICAL + JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES, 





No. 10. ute egy OCTOBER, 1888. _ PRICE 30, 


Annual Subscription : 3s. 6d. post free. 


ORG ANS. _ SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus. D. ‘Cantab., 


Oryanist St. Peter Mancroft Church, Norwich, the Fest 


Aavent Anthem, ‘‘O Lord, Thou at my God! 


H EN R y J 0 N ES & S 0 % S, Christmas Anthem, “ In the beginning was ‘the ” 


Four voices. Octavo . 3d. 


136, FULHAM ROAD, | ge A Gy ag 3d. 


Psalm cxxx. “Out of the “ (for tenor solo 





and chorus) . . A . A, ey 6. ck ta 

SOUTH KENSINGTON, ‘ethene Keds... > 5 ae 

Have several excellent | Magnificat and Nunc Dimittis in F al ey 
onic Sol-fa) 


SECONDHAND & NEW CHURCH ORGANS | omg ey to yy 


IN STOCK To be published next month, 
. | TEN CHRISTMAS CAROLS, 


Ready for immediate use. | By same Composer. 


CATALOGUE FORWARDED POST FREE. | \ondonand New York: NOVELLO, EWER & CO., 1, Berners St. 


HMiInNMwRopvp’s 


CURE ror ASTHMA. 


Miss EMILY FAITHFULL, in “ Three Visits to America,’ thus writes respecting an interview with 





Oliver Wendell Holmes: “As a fellow-sufferer from Asthma, we had early found a bond ot sympathy in 
discussing a complaint which hitherto had baffled the science of the whole world, though America 
must have the credit of the discovery of the best palliative | know, viz, HIMROD’S ASTHMA POWDER, 
from the fumes of which | have invariably derived the greatest possible relief. Some years ago ! gave 
it to Dr. Morell: Mackenzie, of London, who has found it of inestimable value to sufferers from that 
painful malady here. | have tried every remedy ever invented, and HIMROD’S CURE is the only one 


in which | have absolute confidence.” It is important to observe that HIMROD’S CURE was employed 





under the highest medical sanction in the case of the late EARL OF BEACONSFIELD. DIRECTIONS 
FOR USE.—ASTHMA.—Burn a half-teaspoonful upon a plate, or in the cover ot the box. Draw the 
fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 


to escape through the nostrils. In severe paroxysms use the cure halfehourly. Himrod’s cure, per 


tin, 4s.; or Post-free, 4s, 3d, British D | Holborn Viaduct, London E.C, 
@ 
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F. A&A. SLATER. 


Organ Builder, 


Inventor and Patentee of the Pneumatic Soundboard, 


SAXON. ROAD, BOW, LONDON. 
ORGANS OF ANY SIZE BUILT UPON THE MOST PERFECT AND UNCOMPLICATED SYSTEM. 


STUDENTS’ ORGAN, TUBULAR PNEUMATIC ACTION, TWO MANUALS AND PEDALS, £50. 


Materials, Workmanship, and Tore guaranteed to be First-Class, 
All Instruments guaranteed for 10 years. 


ORGANS REBUILT, ENLARGED, REPAIRED, RE-YOICED, and TUNED in any part of the Kingdom at very moderate charges. 





Specifications, Estimates, / rice Lists, and Testimonials from some of the most Eminent Organists post free on application. 





THE OLD FIRM. 
P. CONACHER & CO., 


| 


FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by hans: A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull. 





Man, Reg. Pipes, 
| TRINITY CHURCH, Seutvore oo of BRR 
thport ee «+ 4 $9 
Org an Builders , ALL SOULS CHURCH, Halifax >; & he 
KINNAIRD HALL, Dundee + 4 87 2936 
TRINITY CHURCH, Hull ss aa + 3 49 «2576 
GRE K T L 3 44 2443 
SPRINGWOOD WORKS, | Goutsurn carHeoRAt, New South Wales:) 343 2342 
3 | SYONEY UNIVERSITY, New South Wales 343 2998 
WEST BROMWICH TOWN HALL.. 3 4t 2188 
CITY TEMPLE, London.. 3 44 2104 
H UDDERSFIELD ST. MARY'S CHURCH, Beverley 3 38 20 
. WEDNESBURY TOWN HALL” 3 38 1906 
MA iBoROUGH H COLLEGE CHA a ts Holt. 5 Ee 
3 37 «1792 
Two Gold Medals. LEAMINGTON COLLEGE CHAPEL |. > a ee 
KOVAL NORMAL COLLEGES Upper Norwood : 3 .32 1502 
RIZE MEDAL, CLASS 1, WITH CERTIFICATE GOLD MEDAL 


of Merit, swarded to C. LLOYD & CO., for Excellence of 
Tore and Superiority «f Workmanship. 


CHARLES LLOYD & CO. 


Organ Builders, 


Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN H: OD'S CHASE.) 





Annual Contracts for keeping Organs in Order and 
Tune. 
ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Applicatiin. ° 
Formerly of London, Hstablished 1859. 





Awarded Bradford Technical School Exhibition, 1882, 


: JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD, 








Organs built with the Tubular Pneumatic Action. 


_ ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 


POST FREE ON APPLICATION. 


(@ PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL, 
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PRIZE MEDALS. 
Par’e, 1855; London, 1862; 
Paris, 1867, 





TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the many es it possesses, 





| LACHENAL & C0.’"S NEW MODEL 


CONCERTINAS . 


Can be made to suit the taste of the most fastidious in  ogard 
to quality and tone, and are made from 48 to 68 keys in 


‘Treble, Tenor, Baritone, and Bass, adapted for every descrip- 


tion of orchestral music. The new patent howing valves, as 
used by Signor Alsepti, render its intonation perfect. 
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% : PRICE 3D. 
No. 10. 0c r OBER, 1888. ___ Annual Subscription : 33. 6d. post free. 


OR G AN S. SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus. D. Cantab., 





| Organist St, Peter Mancroft Church, Norwich, the Fe tivals, and Corporation 


| Advent Anthem, ‘O Lord, Thou art ~ God.” 


H EN R y J 0 N Es & S 0 5 S, Glisiguanae deitlaoen a Int the beginning was ‘the re 


Word.” Four voices. Octavo 


136 , FULHAM ROAD, Anthem, “I wasglad” (especially adapted for Festivals) 3d. 


Psalm cxxx. “Out of the —t.. Ae tenor solo 


and chorus) . . : bt, aa’ <.. a tee 

SOUTH KENSINGTON, “Te Deum in Key ot ah Salt <a a 
Have several excellent Magnificat and Nunc Dimittis in! . 3d. 
(Tonic Sol- fa) lid. 


SECONDHAND & NEW CHURCH ORGANS | Megnitcat'and Nunc Dimittiens - - ga. 


IN STOCK To be published next month, 
: tthe TEN CHRISTMAS CAROLS, 
Ready for immediate use. By same Composer. 





CATALOGUE FORWARDED POST FREE. London and New York: NOVELLO, EWER & CO., 4, Berners St, 


MInROowYD’s 


CURE ror ASTHMA. 


Miss EMILY FAITHFULL, in “ Three Visits to America,’ thus writes respecting an interview with 





Oliver Wendell Holmes: “As a fell6w-sufferer from Asthma, we had early found a bond ot sympathy in 
discussing a complaint which hitherto had baffled the science of the whole world, though America 
must have the credit of the discovery of the best palliative | know, viz. HIMROD’S ASTHMA POWDER, 
from the fumes of which | have Invariably derived the greatest possible relief. Some years ago | gave 
it to Dr. Morell Mackenzie, of London, who has found it of inestimable value to sufferers from that 
painful malady here. | have tried every remedy ever invented, and HIMROD’S CURE is the only one 


in which | have absolute confidence.” It is important to observe that HIMROD’S CURE was employed 





under the highest medical sanction in ithe case of the late EARL OF BEACONSFIELD. DIRECTIONS 


FOR USE.—ASTHMA.—Burn a haif-teaspoontul upon a plate, or in the, cover of the box. Draw the 


fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 
to escape through the neste In severe paroxysms use the cure halfhourly. Himrod’s cure, per 
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Professional ofices. 
MADAME CLARA WEST (SOPRANO), MISS 
LOTTIE WEST (CONTRALTO).—Of the Crystal Palace, 


London and Provincial Choral Societies’ Concerts, etc.— 
24, King Edward Road, Hackney, London. 


R. ALEXANDER TUCKER (Principal Bass in 
the City Temple Choir), 5, Eskdale Villas, Brixton, S.W. 


ISS CONSTANCE POOCK, CONTRALTO 
VOCALIST, PIANIST, and HARMONIUMIST, Principal 
of the School of Music, St. Giles’, Norwich, is at liberty for 

Oratorios, Concerts, Recitals, her ‘‘ Beethoven” Lecture, etc. ‘Theory 
and Harmony Lessons by Correspondence. 


M ISS JULIA JONES (SOPRANO) begs that all 
communications resp‘ cting ORATORIOS, CONCERTS, etc., 
be addressed, 4, St. Thomas’s Read, Finsbury Park, N. 


N ISS MARY HUTTON (CONTRALTO).—For 
4 ORATLORIOS and CONCERTS. Lessons given.—Address, 
28, King's Road, Finsbury Fark, N. 


RGAN LESSONS and PRACTICE on fine three- 
manual Organ. S.E. district. Course of twelve weeks, £2 2s. ; 
with Harmony, £3 3s.; wind, 4d. an hour. Brownlow Baker, 
3, Langdon Road, N., and 48. Trinity Square, S.E. 
R. F. J. KARN, Mus. Bac. Cantab., gives 
Lessons by Post in HARMONY, COUNTERPOINT, etc., 

_ and prepares for Musical Examinations. Latest successes : 

Trinity College, London, 1887; Mus. Bac., Toronto, 1887, 1st, 2nd, 
and Final Exams., with first on List in Final ; A.R.C.M., 1887 ; Senior 
Local, R.A.M., and T.C.L. in honours; A.C.O. and F.C.O., 1888 ; 
F.Gld.O., 1888. Terms very moderate.—Address, Cobham, Surrey. 














UPILS’ EXAMINATIONS, COMPETITIONS, 
AND EXHIBITIONS.—The Kensington Locals.—Principals 
of High Class Schools and Colleges who desire to send in Pupils 

for Examination in Science, Letters, Art, and Music, can receive full 
information, post free, by addressing Sir Hanry V. Goon, Bart., 
Society of Science, Letters and Art, of London, 160, Holland Road, 
Kensington. Examinations conducted in all rts of the world, 
Fees nominal. Examinations in English or in French. PRacricaL 
Music Examinations, See Notices. Schools and Colleges Visited 
and Examined by arrangement.—Address, Sir HENRY V. GOOLp, Bart., 
160, Holland Road, Kensington. 

RIZES FOR WHITSUNTIDE HYMN TUNES 
(43, 42, £1)» Manchester Sunday School Union. For 
conditions, send stamp to J. E. Batmer, Crumpsall, 

Manchester. i 


R.A. M. EXAMS. 


150 Exercises and Questions on Davenport’s Elements 
of Music, compiled by J. L. Jorptinc, L.R.A.M. Fourth Edition. 
Price Sixpence. 


OXFORD, CAMBRIDCE, AND EDINBURCH EXAMS, 


870 Exercises and Questions on Notation, Scales, Rhythm, 
Italian Words, Embellishments, Triads, Dom. 7th, Dom. 9th, 
Analysis, Form, and Musical History, including 200 questions 
set at the above Exams., published by permission. Price One 
Shilling, cloth. Forwarded by return of post on receipt of pub- 
lished price, by 


J. L. JOPLING, L.R.A.M., Thirsk, Yorks. 











ORIGINAL VOLUNTARIES. 


FOR ORGAN OR HARMONIUM. 
Composed by G. H. SWIFT. 
Six Books, 1s, each, 10 pieces in each Book. 


This work should be in the hands of every lover of well-written 
Organ Music, being without doubt the finest collection of easy, 
tuneful, and effective Voluntaries ever published. 


NEWBURY: APHONSE CARY. 
(London Branch: 87, Oxford Street, W.) 


POPULAR MARCHE 


FOR THE ORGAN OR PIANOFORTE. 
By R. T. CLARK MORRISON. 
“British National March” 
(Accepted by H.M. the Queen) +» price 3/- 
“Priory Grand March” ... ,, 3/- 


“Trionfale Grand March”... , 4/- 


These are excellent pieces for Concert or Church use, 
Organists would do well to procure them, 
Sold at Half-price by 

REID BROS., 436, OXFORD STREET, LONDON. W. 








EVERY ORGANIST 


SHOULD HAVE A SET OF 


RUMMENS’ ORCAN PEDALS AND 
ATTACHMENT FOR PIANO 


FOR THE 
HOME PRACTICE OF ORGAN MUSIC. 

They are very easily applied to any Piano, 
Pianette, etc., also Harmoniums and American 
Organs, and afford unlimited Pedal Practice. 

Testimonials from Dr. Srainer, Dr. STEGGALL, 
Dr. BrincE, Dr. Martin, Dr. Frost, E. H. Turpin, 
Esq., and many others. Full particulars on appli- 
cation. Address— 


HENRY J. RUMMENS, 47. Chureh Road, Brixton, 8.W. 


Pedal-Piano Practice, 6d. per hour. 


Dedicated, by permission, to the College of Organists. 

ND THOUSAND.—ON TUNING THE ORGAN. 
Illustrated. Faults, with Remedies. Post free, 2s. 6d. P.O.O. 
to A. HemsTock, Organist. Diss. 

‘« Every page shows that Mr. Hemstock is a master of his subject.” — 

Musical \Slandard. : : 

‘Contains much useful information.” —Musical Times. 

** A practical and useful book.” —Music Trade Review. 


‘“SINGERS’ FRIEND” LOZENGES 


Give instant strength and resonance to the Voice. For Sore Throa’, 
Hoarseness, and Cough. 

‘* Invaluable aids.”—Rev. Idrisyn Jones’ Testimonial. 

Boxes, 1s. 13d., and 1 post free, of W. James, Chemist, 
Highgate-road, London, N.W., and of all Chemists. 

Ask for James’ ‘‘ Singers’ Friend ” Lozenges, for Speakers and Singers. 


THE CAPTIVES OF BABYLON. 


AN ORATORIO, 


COMPOSED BY = 
GEO. SHINN, Mus.Bac., Cantab. 
The Work is suitable for Concert-room or Church. 
Price 2s.; cloth, 3s. 6da.; Sol-fa. 1s. 


During the few months the work has been published it has been 
taken up at the following places :—St. Margaret's, Westminster 
Canon Farrar s); Christ Church, Lambeth (Rev. Newman Hall’s) ; 
t. Luke’s, Bermondsey; East Dulwich, Peckham, Camberwell 
(two performances), Islington, Walworth (three performances), 
Brixton, Streatham (two performances), Southwark, Liverpool, 
Brighton, Leeds, Hastings, Luton, Whitby, Bilston, Coleford, 
Bradley, Halton, Maldon, hesterfield. 


“Mr. Shinn is well known as the writer of many popular pieces 
for choral societies, but this is certainly the best thing he has pro- 
duced.”—Nonconformist Musical Journal. 

‘In our judgment no better work of the kind has yet been pub- 
lished. It is brimful of pretty melodies, and the harmonic effects 
show the skill of a painstaking and talented musician.”—Free 
Methodist. 

‘¢ Mr. Shinn is well known as the author of several cantatas and 
other compositions, all of which are written in a style at once 
musicianly and popular. ‘ The Captives of Babylon’ may be high] - 
commended as 2n interesting and valuable addition to our shorter 
oratorios and cantatas. ‘he work contains several solos of mucn 
beauty ; also duets, quartets, and choruses in great variety.” —Sun- 
day School Chronicle. 

“The music is appropriate, interesting, melodious, and but of 
moderate difficulty ; the work is one of Mr. Shinn’s best efforts, and 
we all know that Mr. Shinn has written some charming music. 
We heartily recommend this oratorio to choral societies.” —£ssex 
County Chronicle. 

“ Will be found a welcome addition to the repertoires of choral 
societies and church choirs.”—7he Musical World, 

‘The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music, we feel w= 
can hardly do it justice. Mr. Shinn’s composition is a veritable pic- 
ture, following the details of his subject minutely, Where all is so 
good = is difficult to mention any special numbers,”— United Service 

azette. 

“It is cleverly written and in an attractive style. The music is 
of a varied and pleasing character, so that it is likely to become 
very popular.”—Lhe Evening Mail. 

‘*Contains many very interesting numbers, and will doubtless b- . 
much appreciated by those in search of something new.”—7/ 
Newcastle Daily Journal. 

‘*Mr. Shinn 13 well known, and deservedly so, for his musicai 
talent. Continuity of —_- and freshness of conception are aj - 
parent throughout the work. It contains many effective solos an: 
choruses, and the music is not difficult. There can be no doult 
that the oratorio will b very popular.”—South London Press. 


HART & CO., 22, Paternoster Row, E.C.; or THE 
SUNDAY SCHOOL UNION, 56, Old Bailey, E.C. 
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Choir Practices. 

Ir the music in our churches is to be efficiently 
rendered it is absolutely necessary that there 
should be regular rehearsals, and that they should 
be conducted in a proper manner. In some places, 
for various reasons, there are no practices at all, 
and the Sunday music is allowed to take its chance. 
The hymns, etc., are supplied to the organist a 
few minutes before the commencement of the 
service, and except in those places where hymn- 
books with tunes already fixed are used, the’ tunes 
are selected in haste, and with little thought as to 
suitability. Such slipshod ways are disastrous 
to good music, and cannot be too strongly con- 
demned. The choir should consider it as necessary 
to prepare the music as the minister the sermon, 
They are equally important as part of the service. 
But because the congregation happen to know a 
few tunes, the choir in some churches shirk their 
duties, and save themselves trouble by having 
no practices. Such choirs ought to be dismissed 
in the most summary manner. 

In other churches the custom is to have a prac- 
tice either after the week-evening meeting or 
after the Sunday-evening service. There may 
possibly be an advantage in this arrangement if 
any of the congregation remain to listen and learn, 
There are possibly some, belonging both to con- 
gregation and choir, who would not leave home to 
attend a choir-practice only, but will remain for a 


| 





short time after a prayer-meeting or a service. It 


| may be that pressure of work will not allow them 


to give up two evenings a week, so all has to be 
compressed into one. But is this plan—looking 
at it from all points of view—the best ? We think 
not. By the close of service on a Sunday evening 
or week evening, every one is tired and anxious 
to get home, and certainly unable to begin to prac- 
tise with much prospect of pleasure or profit. 
Moreover, the time at disposal is not sufficient for 
a really good practice. An hour or an hour anda 
half is none too much if all the Sunday music is to 
be properly rehearsed. An evening a week, there- 
fore, should be specially set apart for the practice, 


| and every member should accept no other engage- 





| ment for that evening except under very special 


* incouts AIRE TE, setettetititid ae | circumstances. It is only by the regular attend- 


ance of alf the members that the efficiency of any 
choir can be kept up. If a few are irregular the 
others quickly follow the bad example, and the 
choirmaster finds it difficult to get a full muster. 
The consequence is the music is only known by a 
portion of the choir, and not improbably the others 
come in on Sunday, and for want of preparation 
spoil the work of those who know their parts. 

Not unfrequently irregular attendance is the result 
of indifference and want of system on the part of the 
choirmaster. He should let his choir thoroughly un- 
derstand that the meeting for practice is really a 
serious business, and not merely an opportunity 
for gossip and laughter. He should make a point 
of being at his post punctually at the time ap- 
pointed for commencing ; he should be strict in 
enforcing order and attention ; he should be prompt 
in correcting all mistakes ; and last, but not least, 
he should not continue the practice long enough to 
exhaust his singers. To avoid the latter, it is well 
in the case of a really hard rehearsal to make a 
break of ten minutes in the middle. 

To make the practices attractive it is desirable 
to always have either a service of song, a cantata, 
or an oratorio, according to the capabilities of the 
choir, in rehearsal. Not only is it a relief after 
working hard at tunes and chants, but it increases 
the musical knowledge and taste (if the right kind 
of work is selected) of the choir. When thoroughly 
learnt it can be performed at a concert or may 
form part of one of the Sunday services. 

Choirs should remember that “ practice makes 
perfect.” According to. the amount of atten- 
tion they give to preparation depends the state of 
the worship-music of the sanctuary to which they 
belong. A responsibility therefore rests upon 
them the full weight of which they should fully 
comprehend, and which they should willingly and 
efficiently discharge. 


Ir was reported that the Rev. C. H. Spurgeon 
had presented an organ to the Thornton Heath 
Baptist Chapel. It appears, however, that. Mrs, 
Spurgeon has given an American organ. We 
trust this is an indication that Mr. Spurgeon is 
changing his opinion as to the value of an organ 
as an aid to public worship, and that ere long the 
Metropolitan Tabernacle will possess an organ 
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equal to the requirements of the building. The 
singing would then be far better than it is now. 





AzrenpinG a chapel in a provincial town last | 
month, we found the hymns in the ‘‘ Congregational | 


Church Hymnal” in use, but not the music, except 


occasionally. The explanation given was that the | 


choir had not yet had sufficient time to learn the 
new tunes, 


have the music before them. 


choir gradually learn the new music. 


+ 


used at all. 


A Goop voice is a great gift, and occasionally a | 


very profitable one. Madame Patti, who has just re- 
turned from a seven months’ trip to South Ame- 
rica, brings home with her the very modest sum 
of £35,000 as the net profits of her tour. Signor 


Masina, who last winter received, £30,000 for the | 
season, now asks £40,000 for next season, but | 
has finally been induced to accept £34,000, These © 
are certainly fancy prices. Why is it that vocal- | 
ists can command so much higher terms than | 


instrumentalists ? M. Joachim, M. de Pachmann, 
or Mr. W. T. Best, for instance, although they are 


as great performers in their respective branches of | 
the art (and their education has been probably | 


quite as costly), would be considered out of their 


figures, 


ing themselves into a choral union. The choirs 
in other towns will do well to follow their 
example. 





Mr. GLapsToNne was much attracted by the play- 
ing of the band of the 23rd Royal Welsh Fusiliers 


when he attended the Wrexham Eisteddfod, and | 


invited them to visit him at Hawarden Castle. The 


very warmly received by the host and hostess. 
They played exceedingly well the chorale, “I 
heard the voice of Jesus say,” the second verse 
of which was repeated at the request of Mrs. 
Gladstone, 





Lonpon SUNDAY-scHooL CHOIR.—The weekly 
rehearsals of the orchestral band connected with this 
choir will recommence on Monday, October Ist, at 8 
p.m., in thelecture-hall of Abbey-street Schools, Bethnal- 
green-road, under the direction of Mr. David Davies. 
Ladies and gentlemen wishing to join should apply by 
letter or personally at rehearsals to Mr. J. P. Sinclair, 
2, St. Helen’s-place, E.C, 


The result was that some wretched | 
and utterly unsuitable tunes were sung. It is hardly | 
fair to the compilers of any hymn-book with music | 
to use the hymns only, for people who have not | 
hitherto known the book would pass their judg- | 
ment upon the tunes they heard as being the tunes | 
selected by the compilers, unless they happened to | 
In every such book | 
there is a sufficient number of old and well-known | 
hymns and tunes that might be used while the | 
Unless the | 
book can be adopted as intended, it should not be | 


Ri , . | lebone Presbyterian Church. 
senses if they asked anything like the above 








Music at Marplebone jPresbhpterian 
Church. 

















Ir may be said, possibly with some amount of 
truth, that Nonconformity does not flourish at the 
West End of this great metropolis, but we certainly 
saw no signs of this on our recent visit to Mary- 
London was sup- 
posed to be “ out of town” at the time—the season 


| was over—still the spacious building was com- 
| fortably filled by a respectable and most attentive 
| congregation, eager to hear the eloquent and 


Tue choirs of the Blackburn churches are form- | : A { 
practical teaching of their popular pastor, the Rev. 


Donald Fraser, D.D. 
The.exterior of the building, entering from 


| Upper George-street, is certainly not attractive ; 
_ but having passed through a lengthy and rather 


tunnel-like portico, we were struck with the fine 
proportions and the comfortable appearance of the 
interior. The acoustics of the church are ex- 


: | cellent, the softest tones being distinctly heard in 
band accordingly went on the 13th ult., and were | 


all parts. The pulpit—a handsome stone struc- 
ture—is placed at the east end, and the organ, a 
sweet-toned instrument by Bevington and Sons, is 
placed in the opposite gallery. It is, however, not 
powerful enough for the building, for such a con- 
gregation requires more support than the instru- 
ment can possibly give. It would be well to add 
a third manual, and increase the great organ. In 
order to prevent the obstruction of the light from 
the two windows in the gallery, it is built in three 
parts, by no means a desirable arrangement, A 
much better position for it would be behind the 
pulpit, if possible ; if this is not practicable, then in 
one of the side galleries. It seems totally out of 
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elie for the leaders of the psalmody to be aia 
behind the congregation. It is distressing to them 
to sing to people’s backs, and the congregation 
generally sing with more spirit and in better time 
and tune if the organ and choir are in front of 
them. 

The music of the church i is under the charge of 
Mr. Riechelman, the organist (whose likeness we 
give above), who shows much taste and good 
judgment in his work. He is ably seconded by 


an efficient choir, who sit near him in the west | 
gallery. Mrs. Riechelman is the leading soprano, 
Miss Emilie Lloyd the contralto, and Mr. Trefelyn | 


David the tenor, the other members being ama- 
teurs. The choir is well-balanced, and they sing 
exceedingly well. 


Mrs. Riechelman is a most | 


efficient leader, her clear Wice being distinctly | 


heard even when the whole congregation join in. 
She is prompt in her attack, permits no dragging, 
strict in her time, and careful as to expression— 
qualifications absolutely necessary for a “good 
leader. 

Punctually at the stroke of eleven Dr. Fraser’s 
well-known and handsome form appears in the 


pulpit. The appearance of such a man is sufficient ° 


to attract people, for besides being pleasing. in 
itself, it is undoubtedly an outward sign of great 
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up, and the parts moving niéely together. In this 
part of the service it was very apparent that the 
choir is carefully trained. It would be well in all 
churches if the anthems (except possibly the most 
simple ones, which everybody knows) were left to 
the choir alone, otherwisé a very indifferent ren- 
dering is the result, If the congregation at 
tempted to join in this anthem, for instance, it is 
more than probable that in some parts (say from 
bar nineteen to bar thirty-two) they would have 
to give up in despair, or spoil the effect by singing 
wrong notes or keeping bad time. 

Before the sermon Dr. Fraser announced, “ Now 
we will sing the children’s hymn,” which was, 
“ Come, children, join to sing.” The tune was 
Madrid, or better known as Spanish Chant. 
We thought this tune had died a natural death. 
There is not much to commend it, at the same time 


| it brought back to our mind memories of child- 


intellectual culture and power. For the purpose | 
_ tion, but they seemed to be fairly equal to it, 


of helping the congregation to see the minister 
more clearly, a dark velvet curtain is fixed imme- 
diately at the back of the pulpit. During the ser- 
mon, in some of the most eloquent passages, Dr, 
Fraser, assisted by this background, presented a 
very striking figure, his fine head of silver hair 
standing out nobly against the velvet. 

After a short prayer, Heber’s well-known hymn, 


hood’s pleasant days. Though old, it has evidently 
not yet lost its power, for it was sung with much 
vigour and spirit. 

After a most interesting and practical sermon, 
which was most attentively listened to, though it 
was forty minutes long, the service concluded with 
the hymn, “ It passeth knowledge, that dear love of 
Thine,” which was sung to Falconer’s tune, Amor 
Christi. It is not an easy tune for a congrega- 


though occasionally there was a difference of 
opinion as to the length of certain notes, 
In all the hymns we observed an uncertainty on 


| the part of the congregation in beginning the 


“Holy, Holy, Holy, Lord God Almighty,” was | 
sung to Nicaea, or Monkland as it is sometimes | 


called. This is a favourite hymn at all churches, 
and there is no exception here, for it went ex- 
ceedingly smoothly. The thrice repeated “ Holy ” 
at the beginning of each verse was tenderly sung. 
In the fourth verse especially the light and shade 
were very effective. Beginning very softly, and 
gradually increasing in tone from the middle of 
the first line, a loud burst of voices proclaimed, 
“ All Thy works shall praise Thy name, in: earth, 
and sky, and sea.” As suddenly the voices sub- 
sided from the third line, beginning ‘ Holy, Holy, 
Holy,” but only to increase again for “ merciful 
and mighty.” Such a careful rendering cannot fail 
to reach the hearts of listeners. 

The second hymn was ‘‘God of pity, God of 
grace,” which was sung to Capetown, but to our 
mind it was taken much too fast. Such a pleading, 
plaintive hymn should be sung softly and slowly. 
The custom here is to sing a chant or an anthem 
at each service. Why both should not be found 
in the same service we know not. That is an im- 
provement we would suggest to the authorities. 
Upon the occasion of our visit it happened to be 
the anthem’s turn. The one selected was Monk’s, 
“ The Lord is my strength,” but this was rendered 
by the choir alone or nearly so. It was sung re- 
markably well, the “leads” being promptly taken 





verses. Sometimes the organ would begin, and 
sometimes Mrs. Riechelman. Thus the congre- 
gation were at a loss to know when they should 
sing. The organist should certainly be the leader, 
and our experience is that if he gives the treble 
note first, for a second only, the choir and con- 
gregation take this as a signal, and are prepared to 
begin the moment the full chord is played. 

Dr. Fraser evidently enjoys the music himself. 
We noticed once or twice he slightly raised his 
hand as an indication to the people to rise, He 
did so just before the anthem, so he is clearly of 
opinion that they should stand even if they do not 
take part audibly. Dr, Fraser likewise has the 
good sense to leave the musical arrangements in 
the hands of Mr. Riechelman. Having got an 
efficient organist, he is. prudent,.in ,, placing 
all musical matters under his care and responsi- 
bility. 

The choir meets for practice once a_ week, 
During the winter months Mr. Riechelman has a 
choral society in connection with the church, which 
gives occasional concerts, He also conducts 
another choral society in Dr. Fraser’s drawing- 
room, but this is of a private nature. 

A monthly journal is published in connection 
with the church, giving short reports of past events 
and notice of future meétings, etc, In this journal 
the numbers of the hymns for the month are pub- 
lished, thus giving the congregation an opportunity 
of learning at home the music they have to sing in 
the sanctuary, _ 
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Che Music of the Early Christian 
Church. 


By ORLANDO A. MANSFIELD, Mus. Bac. T.C.S., F.C.O., 
L: Mivs. TG.L. 


(Concluded from page 140). 





Il. Irs PUBLIC PERFORMANCE. 


Tus we shall have little difficulty in proving to have 
been, Ist, Antiphonal; 2nd, Congregational; and 3rd, 
Choral. 

Antiphonal singing, z.¢., between priest and people, 
or choir and congregation, or from side to side as in 
cathedral choirs, is of most ancient date. This is the 
method supposed to have been employed in the first 
and second Jewish temples, and the binary division of 
the majority of the verses of the Psalms goes far to 
confirm this opinion, But whatever may be said as to 
the employment of antiphonal singing by any particu- 
lar sect or nation, the antiquity of this method is 
certain, although we decline to go to the length of 
some critics who, with an ingenuity and energy worthy 
of a better cause, have ventured to assert that the fact 
of the prophet Isaiah having represented the Seraphim 
as crying one unto another was a certain proof that 
antiphonal singing must have been celestial in its 
origin! 
ing together, and now answering each other by turns,” 
proves the existence of antiphonal singing in the first 
century. Conclusive evidence of its existence in the 
Christian Church of that period is furnished by the 
testimony of Pliny the younger, who, as pro-consul of 
Bithynia and Pontus, gave himself no small trouble to 
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bly ; sometimes alternately, the congregation being for 


that purpose divided into separate choirs; and lastly, 


| by one person, who repeated the first part of the 


The practice of the Therapeutists ‘‘ now sing- | 


verse, the rest joining in the close thereof. Of the 
four different methods of singing above enumerated, 
the second and third were very properly distinguished 
by the names of symphony and antiphony, and the 
latter was sometimes called responsaria; and in this, 
it seems, women were allowed to join, notwithstanding 
the Apostle’s injunction on them to keep silence.” 
The poverty of the early adherents to Christianity, 
and the frequency and fierceness of the persecutions 
they endured, effectually prevented the formation of 
salaried choirs and the establishment of a regular 
choral service. Consequently, until the days of 
Constantine, the singi#g of the Christian Church must 
have been purely congregational. The prevalence of 
this method is attested by Eusebius, who says: ‘‘ There 
was one common consent in chanting forth the praises 
of God and there was a place appointed for 
those who sang psalms—youths and virgins, old men 
and young.” This last quotation gives an ugly blow 
to those misguided souls who, by the exclusive use of 


oe ee © 


‘ male-voice choirs, would fain degrade woman from the 


high position accorded to her under the Christian dis- 
pensation; and who, like poor Sir John Hawkins, 
attach to an Apostolic injunction a meaning wholly 
unwarranted by the context. St. Augustine likewise 


| bears his testimony to the existence of congregational 


ascertain whether the views and practices of the Chris- | 


tians in his province were antagonistic to the Roman 
law. In the course of his description of contemporary 
Christian law and living, he narrates how the Christians 
met on certain days (Sundays?) before sunrise, and 
sang alternately (antiphonally?) the praises of their 
God. 

The establishment of antiphonal singing is generally 
credited to St. Ignatius (49-107), who is said to have 
been a pupil of St. John, to have been appointed 
bishop of the church at Antioch, and to have suffered 
martyrdom there or at Rome. Socrates, in his 
‘Historia Ecclesiastica,” asserts that Ignatius intro- 
duced antiphonal singing into the church at Antioch 
in consequence of an impression produced upon his 
mind by a vision in which he saw the celestial hosts 
conducting their service of praise in the manner now 
under discussion. Towards the middle of the fourth 
century the antiphonal method of chanting the Psalms 


seems to have been fairly established in the Oriental | 


churches, and from these it appears to have spread to 
the West under the agency of Ambrose, who introduced 
it into his church at Milan. Of the various kinds of 
antiphonal singing, the celebrated musical historian, 
Sir J. Hawkins, quaintly observes: ‘‘ With respect to 
the music of the primitive Church, though it consisted 
of psalms and hymns, yet was it performed in sundry 
different manners; ¢.¢., sometimes the psalms were 
sung by one person alone, the rest hearing with atten- 
tion; sometimes they were sung by the whole assem- 





singing in the early Church, and in describing the wor- 
ship at Milan, speaks of “ the brethren zealously joining 
with harmony of voice and heart.” Gradually, how- 
ever, the larger and wealthier churches adopted choral 
singing, and the musically gifted were especially set 
apart for the purpose of conducting the choral worship. 
Hence, in the year 367, the council of Laodicea enjoined 
that only those ordained as chanters were to sing in 
church. Prior to this date, a choir school—the first of 
its kind—had been established in Rome by Sylvester. 
The credit of this act has often been assigned to 
Hilarius, of the fifth century; but it is most probable 
that he merely carried on the work of his predecessor, 
which work was ultimately brought to a high pitch of 
perfection by Gregory the Great. Hence while the 
singing at Milan, following the example of Ambrose, 
retained for a long time its congregational simplicity, 
the service at Rome became very largely choral, and 
eventually superseded all other methods, at least as tar 
as the larger Occidental churches were concerned. 

Our last division, perhaps the most important of all, 
is to consider the music of the early Christian Church 
with relation to 


Il].—Irs MENTAL EFFECT. 


In estimating this effect, we must take into con- 
sideration the fact that the church music of the first 
five centuries after Christ, crude*and uncouth as it 
doubtless was, appealed for the most part to an 
audience decidedly deficient in anything approaching 
musical culture. To sfich ears the strains of Ambrosjan 
and Gregorian melody must have presented themselves 
as the finest music the world could possibly produce. 
That early Christian song was the best music then in 
existence, there can be little if any doubt. St. 
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Augustine, the staunch supporter of the Ambrosian 
system of congregational singing, relates in these 
words the effect produced upon him by the music per- 
formed at the first administration of the Last Supper 
which he was permitted to attend: “How I wept, O 
God, deeply moved by the hymns and songs of praise 
as uttered by the voices of the sweetly-singing congre- 


gation; the voices flowed in at my ears, truth was | 


distilled into my heart, and the affection of piety 
overflowed in sweet tears of joy.” This quotation not 
only affords us an additional proof of the fact that 
congregational singing. was at first the rule in the 
primitive Church, but it enables us to arrive at the 
conclusion that the effect produced by early Christian 
worship-music must have been highly emotional and 
deeply sfiritual, especially when brought to bear upon 
refined and sensitive dispositions. A further proof of 
this statement is found in the conduct of the early 
Christian martyrs, who are recorded as chanting their 
psalms and hymns almost with their expiring breath. 

The incident of St. Cecilia, and the importance at- 
tached to her memory, is one among many ‘facts 
proving that even in the earliest days of Christendom 
the; still small voice of music thrilled to its lowest 
depths the hearts and souls of those devoted men and 
women who had attuned their ears rightly to hear its 
message. But long before the days of Gregory 
the Church had gradually become corrupt, and 
“ grievous wolves” had entered in, not sparing the 
flock. In fact, it may safely be said that the decrease 
of Christianity was proportionate to the increase of 
formality and sacerdotalism ; the church becoming not 
the church of Christ, but the church of the Roman 
bishop. Deeper and deeper sank religion and morality, 
and in many cases art, literature, and music sank with 
them, until the trumpet of the Reformation roused 
the sleeping nations to a renewed spiritual ex- 
istence, and arts and science took forthwith a new 
lease of life. These, however, are matters of Church 
history, and cannot here be further touched upon. 

Of the relation existing between the chant of 
Gregory, his predecessors and contemporaries, and 
that now termed “ Gregorian” we shall hope to speak 
in a future paper. But whatever may be said about 
the melody—and that is not unfrequently corrupted, 
the method of performance of what are known as 
Gregorian chants, so great favourites in many Anglican 
churches, is little better than an anomaly and an 
anachronism, seeing that the chants of the early 
Church were entirely unisonal, and without any ac- 
companiment whatever. 

Finally, we cannot but think that quite a wrong 
impression has been created with reference to the 
motives which actuated Gregory in his efforts to es- 
tablish the church music of his day upon some definite 
basis. Baini (1775-1844) asserts that Gregory and 
his fellow workers were “ enlightened from on high in 
their work.” Professor Ritter speaks of the Roman 
prelate as “full of religious enthusiasm,” while Emil 
Naumann alludes to him as a ‘Church reformer, .. . 
thoroughly impressed with the seriousness of his un- 


dertaking.” We have no wish to impugn the motives - 


of any man, but all diligent and unbiassed students of 
Church history read strange things between the lines. 


To such Gregory can appear to be little better than a 
scheming spiritual despot, whose sole task was to 
render the Church subservient to his control. To the 
accomplishment of this work he bent the entire energies 
of a most uncommon mind, and whatever forces in 
nature or in art tended to popularise his person or his 
church, such advantages were readily seized upon and 
turned to good account. With an eye sharper than that 
of his predecessors, he saw the influence of music, not 


| so much upon the martyrs and other noble defenders 








of “the faith once delivered to the saints,” but upon 
the outside world in general, who, as a rule, would be 
disposed to look with indifference ‘upon the crafty 
prelate and his claims, Hence, with a view to drawing 
such individuals into his church, and under his 
spiritual control, Gregory devoted a vast amount of 
his attention to the improving of church music and the 
introduction of a more elaborate ritual. This was 
neither the spirit of a self-sacrificing Christian nor 
that of atrue musician. To us it seems more like the 
scheming of an able politician, who seeing the present 
power and probable popularity of an existing form, 
employs it for the furtherance of his own designs. 
The example of Gregory has born bitter fruit. All 
down the long ages of Christendom music has been 
employed, not as the handmaid to devotion, but as an 
important adjuvant to popularise a vested interest, or 
to decoy the unsuspecting and indifferent into the 
sphere of party influence. And even at the present 
moment it is but too often a mere spirit of denomi- 
national rivalry, and not the love of art, nor a desire to 
offer to Almighty God offerings the best and most 
beautiful, which causes our churches to give to music 
the scanty attention bestowed thereon. May the day 
be within measurable distance when we shall be as 
much inspired by the power of sacred song as were the 
early Christians ; when music shall occupy its lawful 
position among the good and perfect gifts which come 
down from “the Father of Lights”; and be rightly re- 
garded as a good creature of God, not to be refused, 
but “to be received with thanksgiving of them which 
believe and know the truth.” 


Some Common faults in Service- 


jPlaping. 
By CHARLES DARNTON, 


IL. 
In continuation of this subject, I now reach thé third 
point referred to, namely—Unsatisfactory treatment as 
regards the time or /emfo adopted in our hymns. At 
the outset, however, I must warn my reader that it is 
quite possible he may not go with me in some of the 


| views I shall express; and I would therefore not wish 


to be considered to treat the matter dogmatically, but 
rather in a tentative and suggestive manner, 

The faults I find as regards /emfo lie not only in the 
opposite extremes of undue speed on one hand, and a 
heavy, slow pace on the other—both of which are not 
uncommon errors—but also include the adoption of a 
too uniform rate of ¢empo in any particular church. 
How seldom, for instance, do we find any difference 
made in the time of the singing of such hymns as, 
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“OQ sacred Head! once wounded,” ete, pers “Oh, for 
a thousand tongues to sing,” or, ‘‘When I survey the 
wondrous cross,” etc,, and “ Jesus shall reign where’er 
the sun,” etc. Pretty much the same speed is ni 
in most churches, I fancy. And even where a differ- 
ence is made in such obvious cases as these; it is rare 
to find any change of /emfo introduced in the same 
hymn, however much the tone and expression may 
change. Take for example the hymn already referred 
to, ‘“O sacred Head! once wounded.” How greatly 
its effect and impressiveness might be enhanced by 
taking the first two verses at, say M. 66, and the third 
verse at about M, 80, with a vallentando for the last 
two lines. Even some accelleration of speed might be 
made in the second verse, at the words, ‘I read the 
wondrous story,” etc, and then the slower /empo 
resumed for ‘Thy grief and Thy compassion,” etc., 
becoming even slower at the last line.of the verse.* 
In like manner, in the hymn “When I survey the 
wondrous cross,” the last verse, ‘‘Were the whole 
realm of nature mine” seems to need an accelleration 
of dempo, as wellas an access of power and enthusiasm. 
It would not be difficult to quote other examples of 
like character. We may, I think, take as a tolerably 
safe general rule that hymns of prayer ormeditation 
should be sung slower than hymns of praise, and that 
when a change from the one to the other occurs in a 
hymn a corresponding change of ‘éemfo would be 
desirable. 

I know it will be said by some that this sort of 
thing is impracticable. Well, it may be, in many 
places, at present ; but we should strive towards such 
a rendering ;| and I believe there are many congrega- 
tions intelligent enough to appreciate and follow such 
variations. At all events, good choirs could be trained 
to do it successfully. 1 Aave heard:this kind of thing 
done with most impressive effect on one or two occa- 
sions, and we should not be deterred too readily from 
the attempt on account of the difficulties in the way. 

I think some of our organists and’ choir masters 
adopt too rigid rules of time, their, ideas being rather 
of the cast-iron order, leaving no room for expression 
and feeling, and producing a mechanical style of play- 
ing and singing, which is out of place in psalmody. I 
heard it remarked, a short time ago, by a well-known 
musical man, who was acting as judge in a choir com- 
petition, ‘Choirs should not tie themselves to strict, 
exact time, but allow for such expression and phrasing 
as will bring out the sense of the words sung most 
clearly,” or words to that effect; and I am inclined 
to agree to the statement. But I would not be under- 
stood to advocate an aimless, ever-shifting emo, but 


only variations of speed for really good reasons, and | 


a 








when the changes are understood by the choir. There | 


should certainly be a general, well-defined, and regu- 
lated time for each hymn, but not to the exclusion of 
a possible change when the spirit of the words 
requires it, Thére seems no reason to fix a certain 
uniform /emfo any more than an unvarying amount of 
power in tone, except, indeed, the greater difficulty in- 
volved in the formér case than in hem latter., 


* I am referring to this hymn as it appears in ye i 
gational Hymn Book, Mr. Horder’s, and other collections. 
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The occasional use of the va//entando may be very 
effective and suitable, but I think the common prac- 
tice in some churches of always drawling out the last 
line of a hymn, and sometimes of each verse, is very 
objectionable, and must be classed amongst common 
faults. 

The golden rule for expression in psalmody may, 
perhaps, be taken as freedom to adopt any method 
that is available to make the most of the words sung; 
always keeping well within the limits indicated by good 
taste and correct judgment. For this, however, a 
sympathetic understanding must exist between the 


| organist and the choir, so that harmonious working may 


be ensured. 

A few words now as to chants, It is a not uncommon 
mistake in our Nonconformist churches to make a 
pause between the verses of the chant, treating 
it almost as a hymn in that respect. This fault is 
not, however, so common now as it was some years 
ago, when it was considered rather a sign of orthodox 
“dissenters” to chant in that way. The spirit and 
rythm of the chant is sadly interrupted by this treat- 


| ment, and the whole thing becomes patchy and un- 


satisfactory. There should be no positive break at 
all, except when there is a very decided one in the 
words chanted, and then a change of chant music is 
desirable, as a rule; and, of course, a short pause of 
one-or two beats may be made. The choir will (or 
ought to) take breath simultaneously at suitable 
places, either during the recitative, if a mark of 
punctuation gives the opportunity, or at the end of 
the verses, or elsewhere ; but this must be so managed 
as to occasion no interruption of the onward move- 
ment of the chant, and the organ should generally 
sustain the accompanying chords without a break. 

As a rule, the accompaniments to a chant need more 
smoothness and less power than those to a hymn; the 
voices should be only sustained, and interest and 
expression given by variations of tone and colour. 
The organ should not be used to fush on the voices, 
as is sometimes done. Of course this is also true, to 
a large extent, in all cases of accompaniment, but 
especially in chants. 

As regards the accompanying of Congregational 
anthems, it need only be said that the same general 
plan should be followed as in the hymns, attention 
being given to the phrasing, which, in the case of well- 
written anthems, has the advantage of always corres- 
ponding with the words, and so requiring no -adapta- 
tion. The occasional use of s¢accato, as in hymns, 
may be desirable, but that style should never become 
chronic. 

I have thus endeavoured to point out what appear 
to be the must obvious common faults in our present- 
day service playing. It will be seen that these are all 
easily recognisable, and by no means difficult to cure, 
for the most part, if intelligent and thoughtful care be 
brought to bear on them. 


Even Napoleon met with a rebuke one day. He 
was carrying on a conversation with his neighbours 
whilst Liszt was playing. Liszt stopped. Napoleon 
besought him to continue. Liszt replied, “If your 
Maney <cbegi — age be silent.” 
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Monconformist Choir Union. 


THE first of a series of repetitions of the festival given 
by the choir of the above Union at the City Temple on 
June 26th was held at Middleton-road Church, Dalston, 
on September 11th. 

The choir, which was somewhat smaller than had 
been expected, was, however, well balanced, and the 
pieces were capitally rendered. Especially must we 
commend the chant, in respect to time, pointing, and 
clear enunciation, and Farrant’s well-known anthem 
“Lord, for Thy tender mercies sake.” The devotional 
portion of the service was conducted by the pastor, the 
Rev. W. Justin Evans. The Rev. J. T. Briscoe gave 
the following address :— 


At a gathering such as this, one is tempted into 
some reminiscences of the musical world and into the 
world of our fathers which was not altogether musical. 
One can: scarcely help recollecting how one saintly 
woman, like Elizabeth Fry, at the age of eighteen, laid 
aside all her musical proclivities at what she called 
and considered to be the shrine of conscience. Con- 
science is a curious quantity in the human system, and 
it sometimes leads people quite awry ; for surely God 
never intended us to lay aside such a powerful and 
pathetic exponent of all the various moods and phases 
of our inner life as music. 

One can call up the history of some of our Noncon- 
formist churches. One of these, on the other side of 
the water, in olden days witnessed serious discussions 
as to the propriety of singing at all. The conserva- 
tives—who could never succeed in acquiring any new 
idea—argued that the Church ought to do what had 
been done before, namely, to refuse altogether the 
assistance of the service of song. The matter was 
ventilated at one of those interesting gatherings 
known as “church meetings.” One brother reminded 


the marvellous tones of perhaps the best organ in 
Europe. The piece which was most magnificent 
and exquisitely tender was the last, and it was the 
more remarkable because it was an /”provisatore ; 
first came the tenderest dulcet strains, then the vox 
humana stop, representing the solitary song of a 
shepherd ; and after that had been ringing out for a 
few bars, one heard other voices approaching the 
singer ; these grew louder and louder; and then the 
solo grew, first into a duet, then into a trio, next into 
a quartette, and whilst it seemed as though the tour 
singers were chanting their loveliest strains, there came 
the distant booming of a storm. Still the songsters 
went on. The storm came nearer and grew louder. 
There was, as it were, the flash, then the clap, and by 
a skilful manipulation of the largest pipes, the thunder 
was so realistic that one almost trembled under the 
strong intonations; till at last the storm died away 
into a distant murmuring; and the shepherd, having 
survived it all, rang out his three or four bars of 
music, and then came the close. I thought as 1 
listened that it was possible to worship with instru- 
mental worship, even without the aid of the voice, 
because the music was so keen an interpreter of what 
was tenderest and dearest in the human heart. One 


| needed no other argument of the defensibility of in- 
| strumental music in the service of God. 


the meeting that Scripture taught us to “sing and | 


make melody to the Lord.” Another rose to remind 
him that he had made a grave omission, and that the 
text he had quoted really said that we should make 
melody 27 our hearts to the Lord, therefore, he argued, 
not with our voices. The meeting was divided; and 
so a compromise was accepted, by which it was de- 
cided to sing one public hymn, but it must be after 


those whose consciences were particularly sensitive 
might leave before it was sung. 

But now we have changed all this for the better and 
not for the worse. Still, after singing was admitted 


by our fathers to be right, even then there came the | 
of he | and then a pause before the rest of the sentence 


question of instrumental music. Was that lawful in 
the house of God? Some said: Yes; for David em- 
ployed instruments and was the author of the grand 
orchestra of the Jewish Temple; the opposing party, 
however, said, that the Jews employed instruments 
because they were Jews, and that their conduct was 
no precedent for Christians; and so they irreverently 
described an organ as ‘a box of whistles,” and de- 
nounced its introduction as an attempt to “ praise God 
by machinery.” 

It was my happiness a week or two ago to sit in one 
of the grand old Continental cathedrals and listen to 


Some of us may remember the barbarism that used 
to be tolerated in olden times. The minister had often 
to look down upon the clerk, who was to be found in 
the box below the pulpit, “cribbed, cabined, and 
confined ;” with the view of acquiring some little 
organic unity in the service, he would during sermon- 
time select a hymn suitable to the theme of the morn- 
ing or afternoon’s meditation. In some still more 
barbarous places of worship he would even take his 
black board and chalk in large figures the number of 


the hymn selected, and then quietly hold it up so that 


the precentor in the gallery who presided over the 
gathering of Nebuchadnezzar’s instruments might 
select a suitable tune. 

I saw a week or two ago in an old German church 
on the Continent a better contrivance, some telegraphic 
wires and slip figures; and the number of the hymn, 
which went into three figures thus recorded on the 


, h . | front of the pulpit. The clerk would “line out” the 
the communion service and not as a part of it, so that | 


hymn in the old days; the Scotch precentors especially 
would read a line and then- sing aline. Just imagine 
the 50th Psalm (Scotch version) served thus :— 


‘* Our God shall come and He shall not,” 


was given— 
* Keep silence; but speak out.” 


Punctuation was nothing ; but this “lining out” of the 
hymn was everything. And then, there used to be 
amongst some of the congregation an utter want of 
adaptation of the tune to the hymn. I can remember 
a beautiful hymn being sung when I was a boy, 
which said :— 


‘* Soon will He call me hence away 
And take His pilgrim home ;” 
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but it was unfortunately set to a most unsuitable fugal 
tune; and the sopranos and the altos sang :— 


‘* And take his pil-,”’ 


| 


while the tenors and basses submitted to the same | 


medical necessity 
“‘ And take his pil-,”’ 


and so they took their pills and called into exercise all 
a boy’s self-restraint to keep him from open laughter 
under such strange conditions. 

We have, I trust, changed all this; but the remin- 
iscences of the past are called up on an occasion like 
this, because they ave reminiscences and not present 
experiences. What is the case to-day? The choir is 
an accepted institution. I would like to see the pastor 
who has sufficient temerity to defy a choir ; this would 
not answer. But if the pastor is only in the secret, 
the choir will prove his best friends. They will give 
musical expression to the sentiments to which he 
has been affording verbal utterance ; and the 


“Song may catch him whom a sermon flies, 
And turn delight into a sacrifice.” 


One or two words may be added as to the functions of 
achoir. Choirs are to be the /eaders of our song. 
They are not to be musical vicars to sing instead of 
us; but they are to lead us; because their musical know- 
ledge is greater than ours, and their voices are better 
trained. It is a pitiable thing to see a choir singing 
alone in public worship whilst all the congregation are 
afraid to let their voices be heard. “Let a// the 
people praise Thee, O God,” should ever be our motto. 
And then, I think, our choirs should remember further 
that they render their service as a religious service. 
They may accept high-class music; but then if it be 
objected that the congregation cannot follow them, 
the remedy lies not so much in the adoption of a lower 
class of music as in raising the musical standard of 
the congregation. 

Let me enter a plea for the musical training of 
families and congregations ; and especially for devotion 
of heart in the rendering of our service of praise. We 
ought to be more anxious for devotion than for musical 
finish. If we can have both, let us have both; but do 
not let us forfeit the more valuable for the sake of the 
less. An old man was once sitting on the pulpit stairs 
when Rowland Hill was the preacher. Rowland: be- 
lieved in loud singing. But the old man on the pulpit 
stairs sang in most discordant tones. Mr. Hill turned 
to him and said: ‘Hold your tongue.” The old man 
looked up and said: ‘“ Please, sir, my heart sings.” 
“Go on, then,” said Rowland Hill; and he did go on, 
half a note below the proper key. But his heart was 
inusical. There are always base (bass) singers in 
congregations in sufficient numbers ; but let us sing up 
to the standard of capability, and if we endeavour to 
follow the voices of our choirs, not much complaint 
need be uttered. 

It seems to me important in connection with this 


_ plea for devotion, that the service of song ought to be 


regarded especially by ministers as a fart of the regular 
ministry of the Word. Suppose one had been preach- 
ing from the Apocalypse, say from the words: “ On His 
head were many crowns,” would it not be inspiring, 





and furnish the best peroration to the sermon if the 
choir rose and sang :— 

** Crown Him with many crowns, 

The Lamb upon His throne ”’ ? 

That would be really the application of the sermon, 
and the choir in rendering it would do their part to- 
wards fulfilling the ministry ofthe Word. Mr. Sankey 
sat down once, after the service which he and Mr. 
Moody hadibeen holding, and placing his hands upon 
the key-board of an American organ played a tender 
strain while he sang; and that song of his was the 
means of the conversion of, not two sentimental young 
ladies, but of two strong-minded young men. 

Music can express all the emotions of the mind and 
spirit ; the deep conviction of sin which finds its out- 
let in the song, “O God, be merciful unto me”; or 
the highest ecstacy of the spirit as we sing— 

‘* My willing soul would stay 
In such a frame as this, 
And sit and sing herself away 
To everlasting bliss.’ 

And what can better express the militant sentiments 

of the heart than— 
** Onward, Christian soldiers, 
Marching as to war, 
With the cross of Jesus 
Going on before” ? 


Or how can the tender feeling of reutbibiies be con- 
veyed better than by Addison’s twenty-third psalm—~ 


‘* The Lord my pasture shall prepare, 
And feed me with a shepherd’s care ; 
My noonday walks He shall attend, 
And all my midnight hours defend.” 

Yes ; music can express all the aspirations of the 
human spirit; and when all the changing moods of 
the human heart are just the representatives of the 
work of God’s Spirit therein, the music of the sanctuary 
service becomes one of the best interpretations of the 
heart’s longings in the presence of its God. 

Let our choirs, too, make conscience of punctuality. 
I know one church where the choir meets before 
the service for prayer—a healthy example; for the 
spirit of prayer is then likely to be felt throughout the 
service. Let us have this devotional spirit, making 
everything tributary to the highest end. And let our 
choirs remember that their voices are to be used, not 
for the praise and glory of the singers, but for the 


| praise and glory of the Lord. Let the best be laid at 





His feet. 
for us. 
And now let me express the pleasure I have had in 
meeting these united choirs here, and the conviction I 
entertain that this movement is an augury of better 
and brighter days for our Nonconformist congrega- 
tions, especially as indicating a real union between 
the musical and other parts of the service. It is said 
that 4 pastor is sometimes a little threatened by the 
choir, and that one such pastor brought a refractory 
choir to terms by announcing the hymn— 
‘* Come ye that love the Lord, 
And let your joys be known, 
Join in a song with sweet accord, 
And thus surround the throne,’’ 


Let us give our all to Him who gave His all 
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The choir had expressed their defiance, but on coming | before them cost them something like £600. When 


to the second verse the pastor cast his piercing eye 
upon the choir as he emphatically and reprovingly 
announced— 
‘* Let those refuse to sing 
Who never knew our God, 


But servants of the Heavenly King 
May speak their joys abroad.”’ 


The choir relented and sang. The choir and the 
pastor must be one, depend upon it; and a good choir 
will never be an apology for a sleepy pastor: let each 
stimulate the other. 

And now it seems to me that one may accept the 


they were richer, and when the debt had been 
lessened, they would probably add to the organ, and 
make it worthy of the sanctuary and the great city of 
London. He knew they were all agreed that it was a 
vast improvement on their diminutive predecessor. 
The choir and organist had done a great deal towards 
that, and they could rely upon their help until the debt 


| was cleared off. Some people said debt was the 


means of keeping people working. He believed in 
work, but thought it was a great pity that so much 
energy should be spent upon pounds, shillings, and 
pence, when their energy might be devoted to work of 


| a higher order. He was a staunch believer in the 
| saying, “Out of debt, out of danger,” He wanted 
| them, if they would—and he thought they would—to 


services of a united choir like the present as embody- | 


ing a prophecy of the world to come. We instinc- 
tively think that music will have a prominent place in 
the work of eternal praise. Theseer of Patmos, as he 
looked upon the blue Mediterranean illumined by the 
morning sun, saw a sea of glass mingled with fire, and 
the harpers of God standing thereon; and the glitter- 
ing water seemed to be the golden pavement of the 
City of God ; and there fell upon his ears, as the voice 
of mighty thunders and the voice of a great multitude, 
heaven’s own hallelujah chorus, while angels, and 


saints, and seraphs lifted up their voices in the sweet | 


refrain, ‘ He shall reign for ever and ever. Hallelujah, 
Hallelujah.” 

Well might the great Handel say, when asked how 
he felt when he composed his magnificent ‘ Chorus,” 
“I did think I did see the great heaven opening and 
all the saints around the Throne, singing with one 
voice to the Lord God Almighty.” Ah! it is even so: 
and we must rehearse down here the heart music for 
the Father's house. Then, when the bony finger of the 
last messenger shall beckon us away, we may welcome 
the summons to change the songs of earth for heaven’s 
own eternal anthem. 


In the unavoidable absence of Mr. Minshall and Mr. 
F. G. Edwards, Mr. E. S. Goodes, organist of Trinity 


Church, Walthamstow, and the organist of the church, 


Mr. Arthur Briscoe shared the duties of conductor and 
organist. 

The voluntaries were played by Mr. Ernest W. E. 
Blandford, organist of Stepney Meeting Congrega- 
tional Church, at which the next festival will be 
held on October Ist. 


Mrgan Dpening at Finsbury Park. 


On Tuesday, September 11th, a new organ, built on 
Brindley’s patent tubular pneumatic system, by Brind- 
ley and Foster, of Sheffield, was opened in the Con- 
gregational Church, by Mr. Fountain Meen, There 


was a short preliminary service including a hymn, a | 


prayer, and an anthem by the choir, after which the 
pastor, the Rev. T. Eynon Davies gave a short address. 
He said his words that night would be very few, and 
they were on a very practical subject. They had been 
looking forward to that night for a very long time, to 
the opening of their new organ. He was informed by 
their organist (Mr. Hawkins) that it was ten years 
since the first shillings were gathered together, and 
ever since the fund had been growing. The organ 








sweep away the debt on the magnificent organ. They 
had collected two-thirds of the money. When he 
commenced his ministerial life, and while speaking in 
an obscure village in Glamorganshire, when he hap- 
pened to allude to an instrument, one man thought it 
highly improper, in fact, he considered it a relic of evil. 
He was born half a century too late. There was a 
devout summons for voice and instrument to praise 
the Lord, and they hoped to praise Him better than 
they had ever done before, not forgetting to praise Him 
with the spirit, which was the first and essential thing. 
That organ was their gift to the sanctuary of God, and 
they brought it to the altar of Christian sacrifice, 
asking their heavenly Father to accept the instrument 
as a token of their love to Him. 

The collection amounted to over £25. 

The following was Mr. Meen’s programme, and his 
excellent playing was much enjoyed by the crowded 
audience :— 


AndanteinD .. na “7 sa ie «. £. Silas. 


SonatainC Minor .. on és ee Mendelssohn. 
Fantasia .. oe --*The Storm”... .. Lemmens. 
(By special request.) 

Anthem ., - “Ocome let us worship” .. Himmel. 
(Solo, Miss ene Watts. *) 

Variations from the Septett . ee . Beethoven. 
Triumphal march ee es ‘ ee . Guilmant, 


The following is the epuslitention of ane organ :— 
GREAT ORGAN.—Compass CC To A. 


*1, Double Open Diapason .. ee .» metal 16 ft. 
2. Open Diapason (large) .. ote -- metal 8 ft. 
3. Open Diapason (small) .. a -» metal 8 ft. 
4. Hohl Flute .. vs +» woodand metal 8 ft. 

*5. Harmonic Flute wr = metal 4 ft. 
6. Principal .. oa ye metal 4 ft. 
7. Twelfth e *F ee ay -» metal ft. 
8. Fifteenth .. at ee +» metal 2 ft. 

*9. Mixture. III. ranks ia ve +» metal various. 

*1o. Trumpet .. oe metal 8 ft 


SWELL ORGAN. —COMPASS cc To A, 


11. Bourdon Sd wood and metal 16 ft. 
12, Open Diapason .. éo ‘+ .. metal 8 ft. 
13, Salcional .. ‘a éé pe -. metal 8 ft. 
14. Voix Celestes Se va .. metal 8 ft. 
*15. Gedact oe se: wood and metal 8 ft. 
10. Principal... ee ee ee +» metal 4 ft. 
17. Mixture. III. ranks oa .. metal various. 
*«8. Contra Fagotto .. “ me -» metal 16 ft. 
19. Cornopean .. ry ay ay -» metal 8 ft. 
20. Oboe .. és ee ee be .. metal 8 ft. 
*21. Vox Humana xi i ai -»- metal 8 ft. 
*22. Clarion és _*+ metal 4 ft. 


CHOIR ORGAN. Compnan cc To A. 
Space left for six stops, and the Third Manual inserted. 


PEDAL ORGAN.—Compass CCC To F. 


23. Open Diapason .. oe wood 16 ft. 
24. Bourdon ) os wa ws -» wood 16 ft. 
*25. PrincipalBass_ .. oe ae +» metal 8 ft. 
*26. Flute Bass .. an a3 ri .. wood §8 ft. 
*27, Trombone Bass .. és ¥ .. metal 16 ft. 
*28. Violoncello .. ve oe eo -» metal 8 ft. 
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ACCESSORY MOVEMENTS. 
29. Swell to Great. *30. Swell to Choir. 
3. Swell Super Octave. 32. Swell to Pedal. 
33. Great to Pedal. *34. Choirto Pedal. 
#35. Tremulant to Swell. 
Three Composition Pedals to Great and Pedal Organs. 
Three Composition Pedals to Swell Organ. 
The handsome case is of pitch pine. 
“ Signifies that the stop is at present only prepared for. 


Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of | 
the month.) 


METROPOLITAN. 


KENTISH TOWN CONGREGATIONAL CHURCH.—The | 
Royal (Poland-street) Handbell Ringers gave a second 
entertainment on Tuesday, September 18th, at popular 
prices, in the Congregational Schools Hall, Rev. T. 
McDougall Mundle presiding, in aid of the New Organ 
Fund. The ringers were attired in old English 
costume, correctly illustrating a group of courtiers in 
the time of Edward IV., a.p. 1470. The hall was 
crowded to excess by an appreciative audience, many 
of whom expressed themselves delighted with the per- 
formance. The evening entertainment was preceded 
by one for juveniles, who came in good’numbers (500), 
and who were not only immensely pleased with the 
manner in which these entertainers adapted their pro- | 
gramme to the childish understanding, but by their | 








presence contributed the sum of £5 towards the object | 
in view. The organ, which is already ordered of | 
Messrs. Hill and Son, who are under contract to have | 
it in its place at Christmas, will have three manuals | 
and twenty-one speaking stops. 


STRATFORD.—A pleasing spectacle of Christian | 
union has been witnessed at Stratford, where the | 
Presbyterian congregation having had to vacate their | 
church buildings for cleaning, alterations, and the erec- | 
tion of a new organ, received and accepted a very 
cordial invitation from the minister and deacons of 
Stratford Congregational Church to worship with them 
during the three Sundays. The united services were 
shared by the ministers of the two churches (Rev. 
James Knaggs and Rev. Alex. Jeffrey), whilst the hymns 
used were such as are common to the “ Congregational 
Hymn-book” and “Church Praise.” The new organ 
for the Presbyterian Church was not included in the 
original renovation scheme, but has been provided for 
through the energy and enterprise of a few of the 
managers. 


STRATFORD.—On Sunday, the goth ult., the harvest | 
festival in connection with the Grove Wesleyan Chapel 
was held, the services both morning and evening being 
supported by a large choir and a_ well-balanced 
orchestra, W. Colman, Esq., J.P., conducting. All 
the hymns were supported by band and organ, and, 
in addition, the following selections :—Anthems, ‘O 
give thanks” (Sydenham), “ The heavens are telling ” 
(Haydn), “Hallelujah” (‘Messiah”), “Gloria” 
(Mozart), and the marches “ Athalie” (Mendelssohn), 
and “ Trojans ” (Parker). The chapel was tastefully de- 
corated, and crowded to excess. The Rev. R. F, Cape 
preached appropriate sermons, and the offertory was 
greatly increased. 





PROVINCIAL. 


Bacup.—A recent. number of the Bacup Times says 
—-A party of four organ builders arrived at Bacup 
Station from Manchester, for the purpose of making 
some repairs on the organ at Wesley-place Chapel. 
Their directions were to turn to the left on leaving 
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| with full orchestra and organ, in Chapel-street Church. 
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| Bacup Station, and the first chapel they came to was 


their destination. For once ina while they went to 
the right, and in going “right” they went wrong, 
as the sequel will show. Pursuing the guileless tenor 
of their way, they proceeded along Market-street until 
they reached Zion Baptist Chapel, the doors of which 
stood invitingly open. They entered, and-encountered 
the chapel-keeper, to whom they confided the informa- 
tion that they had come to repair the organ. The 
chapel-keeper was somewhat surprised at the com- 
munication, being ignorant of any repairs being con- 
templated on that particular organ. However, upon 
looking round, he found the sliding doors opening on 
the keyboard of the instrument hed been left un- 
locked, and this being an unusual occurrence, he 
admitted the possibility, and the Manchester men at 
once set to the work of removing the pipes—rumour 
varies as to how many hundreds were removed—with 
a view to carrying out the repairs. During the after- 
noon one of the workmen entered into conversation 


| with the chapel-keeper, with the result that the former 
| realised for the first time that he had not got to 
| Wesley-place. 


With considerable trepidation he 
hurried to the latter place of worship, to find his worst 
fears realised, and ascertained from the chapel-keeper 
there that he had been waiting all day for the organ 
repairers to turn up. Somebody else “turned up” on 
the following day, viz., the head of the Manchester 


| firm, who demanded an explanation why so little pro- 


gress had been made with the work he had sent his 
men to execute, and the latter were reluctantly com- 


| pelled to acknowledge that they had spent the pre- 


vious day until late at night in a work of superlative 
supererogation, viz., demolishing and reconstructing 
the organ at Zion Baptist Chapel. 


BLACKBURN.—A society has been formed with the 


| object of promoting the interests of music amongst 


the Nonconformists of Blackburn; and to unite the 
various choirs under one head, to give sacred concerts, 
etc. Mr. S. Thornborough, the organist of Chapel- 
street Congregational Church, has been appointed the 


| conductor, and Mr. Albert E. Brown the secretary. At 


the first rehearsal, nearly 100 singers gave in their 
It is intended to perform the 


The society is thus giving fair promise of success, not- 
withstanding that there are three other societies in the 
town ; but this is the only one that will have the advan- 
tage of a fine organ to aid both in rehearsals and per- 
formances. 


BURNLEY.—Harvest thanksgiving services were held 
in Ebenezer Baptist Chapel on Sunday, September 
16th. In the afternoon, a choral service was given 
by an augmented choir. The principals being: 
Soprano, Miss Simpson (Cornholme); contralto, Miss 


| Hawarth (Burnley); tenor, Mr. L. J. Baldwin (Burn- 
| ley); bass, Mr. H. Whittaker (Burnley); and con- 


ductor, Mr. J. Hartley.. The programme included 
works by Haydn, Mendelssohn, and Handel. The 
anthems “Oh taste and see” (Goss), and ‘Seek ye 
the Lord” (Roberts) were given at the morning and 
evening services respectively. 


CHAPELSHADE.—An American organ has been intro- 
duced in the Free Church. 


CoLnE.—A new organ has been opened in Bailey 
Green Wesleyan Chapel. 


GRAVESEND.—On the 18th ult, at Milton Congrega- 
tional Church, a sacred concert, in aid of the reserve . 
fund of the London Sunday School Choir, was given 
by the friends connected with this division of the 
choir. Mr. David Davies, the choir organist, attended, 
and performed. March Solennelle” (Gounod), “ Lar- 
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ghetto” (Rea), “ Andante” and “Allegro” (Smart), | pleasingly accomplished as of old, but the singing was 
and “Prelude,” ‘‘ Adagio” and “ March” (Guilmant), | kept well together, the parts being capitally balanced. 


in addition to accompanying the soloists, who were 
Miss Mary Stuart Campbell, Mr. J. Payne, and Mr. A. 
Holding. There was a large attendance, and the 
pastor (the Rev. T. F. Touzeau) presided, and a good 
collection taken. 


HEBDEN.—A service of song, entitled “The Roll 
Call,” was recently given in the Primitive Methodist 
Chapel in connection with Jubilee service. 


Huntincpon.—The death of Mr. R. A. Reaney has 
cast a gloom over the quiet town of Huntingdon, Mr. 
Reaney had been in failing health for some time. 
Two months ago he was seized with a stroke of 
paralysis, from which he never recovered. In his early 
life he was a member of the Church of England, and 
for several years organist at All Saints’ Church. In 
1872 he became a Nonconformist, and joined Trinity 
Church, of which he remained a member until his 
death, For many years he served the church as 
organist, deacon, and superintendent of the Sunday- 
school, and in 1887 was secretary to the Young Men’s 
Society. He was universally respected and beloved, 
and will be greatly missed in the town, and especially 
in the church, 


ILFORD.—The anniversary and harvest thanksgiving 
services of the Wesleyan Chapel took place on 
Sunday, the 16th September last, when sermons were 
preached by the Rev. R. Foster. The chapel was 
tastefully decorated with flowers, corn, and evergreens. 
The musical part of the services was rendered speci- 
ally attractive by the aid of a small orchestra under 
the direction of Mr. A. Storr, A.Mus.T.C.L., the 
organist and choirmaster of the chapel. All the 
music for both services, with the exception of two 
choruses and an instrumental movement, was scored 
for the band by the choirmaster and Mr. E. J. Sharpe. 


The anthems were, Barnby’s “ O Lord, how manifold” ; | 


Haydn’s ‘The heavens are telling,” and Handel's 


“ Hallelujah.” The band and choir numbered about | 
forty. The congregations were larger than on any | 


previous occasion, the chapel being packed at the 
evening service. 

KimMBOoLToN.—A service of song, entitled ‘Wee 
Davie,” was recently rendered in the Dean Congrega- 
tional Chapel, the connective reading being given by 
the pastor, the Rev. F. E. Perry. 


LITTLEHAMPTON.—We regret to record the death of 


Dr. W. F. Hurndall, formerly minister of the Congre- | 


gational Church, He was a good musician, several of 
his tunes being included in the Congregational Church 
Hymnal. 

LIVERPOOL.—The organ in Trinity Chapel (Wesleyan) 
has been renovated at a cost of £150. 


LiveRPOOL.—The Liverpool Sunday School Union 


Song Festival, at St. George’s Hall, has for many years | 


been regarded as an event in the annals of the Union, 
and to the children engaged it is always of the greatest 
importance. September 11th saw the.nineteenth cele- 
bration of this annual festival, about 800 singers being 
in the choir, and St. George’s Hall was. crowded with a 
large audience. This year the conductor's baton was, 
for the first time since the institution of the affair, in 
other hands than those of Mr. J. B. Clarke, that gentle- 
man having retired feom leading the united choirs, 
much to the regret of all concerned. Mr. Clarke was, 
however, present in the hall on the evening. . The new 
conductor was Mr. Sidney Hardcastle, whose efforts 
last evening were quite successful, although he was 
handicapped by the children having had very few re- 
hearsals, owing to stress of time. The united uprising 
and downsitting of the vast choir was certainly not as 


The chief items of the evening were the chorus, “ The 
heavens are telling,” and Handel's Hallelujah Chorus, 
both of which were rendered with great spirit and in 
capital tone. Mr. W. T. Best, who presided at the 
grand organ, was, of course, a great factor in the suc- 
cess of the singing of these items, and in the smaller 
numbers his delicate manipulation of the organ con- 
tributed much to their beauty and sympathetic treat- 
ment. Several of the hymns were given without ac- 
companiment, and the choirs were loudly applauded 
for their really capable singing. ‘Come thou and help 
me,” a fine arrangement of Handel’s air, was one of 
the most enjoyable numbers of the evening, the solo 
part for contraltos being given with a fine appreciation 
of tenderness and expression. The success which 
attended the testival was due to the arrangements 
made beforehand by the general secretaries (Messrs. 
George Downie and J. M’Caig), and to the special 
festival secretary (Mr, Ebenezer Smith). The con- 
ductors of the district rehearsals who had the prepara- 
tion of the various choirs in hand were Messrs. R. 
Drury, W. Davies, John Mactaggart, P. Mairn, S. 
Tyrell, and W. E. Whitnall, and these gentlemen are to 


| be congratulated’ upon their share in bringing the 


children to such proficiency. 


Lye.—A great festive gathering took place here in 
connection with the Stourbridge Methodist New Con- 
nexion circuit. After tea a concert was given, pre- 


| sided over by Mr. B. Hingley, M.P. There was a 
| choir of seventy voices under the leadership of Rev. 


A. Smith. Rev. J. Ogden: gave two recitals. The 
gathering was a great success and the proceeds will be 
devoted to the reduction of the circuit debt. 


NEWCASTLE-ON-TYNE.—A concert has been held in 
connection with Worley-street Church, in furtherance 
of a scheme for the erection of a new church at 

| Arthur’s-hill. 

NEWCHURCH.—A new organ, which has been built 
by Messrs. Ginns Bros., of London, at a cost of £700, 
| was recently opened at the Wesleyan Chapel. In 
| connection with the opening, special sermons were 
| preached, and in the afternoon a musical service was 
| held. All the services were well attended, especially 
| those in the afternoon and evening. In the afternoon 
the chapel was crowded to excess, and large numbers 
| were unable to gain admittance. The organist in the 
| morning was Mr. S. Whitehead, L.R.A.M., of Water- 
foot, and in the afternoon and evening Mr. Frank 
Hodson, of Bacup. The service in the afternoon 
consisted of hymns, choruses, solos, duets, and selec- 
tions on the organ. The soloists were Miss Bessie 
Holt, R.A.M., Rawtenstall, soprano ; Miss Edith Smith, 
Bacup, contralto; Mr. J. Dean, Bacup, tenor; and 
Mr. J. Rushton, Bacup, bass. Mr. Hodson presided 
at the organ with exceptional ability and taste. In 
the afternoon he played: “ March of the Israelites” 
(Costa), “ Andante from symphony in E flat” (Haydn), 
“ Toccata and fugue in D minor” (J. S. Bach), “ Grand 
Sonata No. 2” (Mendelssohn), and the double chorus 
“Fixed in His everlasting seat,” from ‘ Samson” 
(Handel). In the evening the choir sang the anthem 
“ Praise the Lord,” by Sir John Goss, and Miss Holt 
sang, with thrilling effect, “1 know that my Redeemer 
liveth” (Handel). Mr, Hodson played the Romanza 
| from the symphony “La Reine de France” (Haydn), 
“ The Lost Chord,” arranged as an organ solo (Sulli- 
van), and the chorus “ Hallelujah to the Father,” from 
the “ Mount of Olives ” (Beethoven). 


Norwicu.—Mr. W. L. Palmer, the organist at the 
Unthanks-road Baptist Church, gave an organ recital 
in the church on Thursday evening, the 2oth inst., when 
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a varied programme, consisting of selections from the 
works of Handel, Bach, Mendelssohn, Spohr, Gounod, 


Wely, and Scotson Clark, was presented. The vocal | 
| and pure as they were fifteen or twenty years ago. 


items were well rendered by Mrs. Morrison and Miss 


Linford. There was a good attendance, and the recital | 
| they who really lead and upon whom a choirmaster 


' can depend. The ‘younger voices are timid and not 


was much appreciated. 


SALTAIRE, — Farmer’s cantata, ‘Christ and His 
Soldiers,” was recently given in the Congregational 
Church, in aid of the choir fund. Mr. C. Helliwell con- 


ducted, and Mr. R. Smith presided at the organ, the | able weeding process went on a-short time ago, the 


vocalists being Misses Armstrong, Gelder, and Witts, 
and Messrs. Shearman and J. Hutchinson. 


SHEFFIELD.—Mr. Fred Canwood, the organist of 
Petre-street Primitive Methodist Chapel, has been pre- 
sented by the church with a timepiece, on the occasion 
of his wedding, as an expression of their thanks for his 
valuable and gratuitous services for over five years. 


SowERBY BripGeE,—After a recital of sacred music at 
West-end Chapel, a collection forithe choir fund realised 
£14 19s. 3d. 

STEEPLE BUMPSTEAD.—A sweet, two-manual organ 
has been erected in the Congregational Church, and 
was opened on the 2oth ult. by Mr. E. Minshall, who 
gave a recital in the afternoon to a large company of 
friends of the cause from far and near. In the evening 
there was a public meeting, when interesting addresses 
were given by D. Gurteen, Esq., J.P., Rev. D. Stephens, 
Rev. W. Wood, Rev, F. W. Turner, Rev. G. A. Suttle, 
and Mr. Minshall, who presided. Mr. Crosby, of 
Huddersfield, was at the organ. 


TEIGNMOUTH.—The choir of the Congregational 
Church had a pleasant day’s outing on the borders of 
Dartmoor on Thursday, August 23rd. The party 
drove by way of Teignbridge and Bickington to 
Haytor Rocks, where a rest was made. Becky Falls 
were then visited, and the wild beauties of Horsham 
Steps and Lustleigh Cleave were duly enjoyed. The 
return journey was made from Lustleigh village about 
seven o'clock. The weather was delightful all the 
day. The Rev. G. Ward Siddall, minister, and Miss 
Creedy, organist, accompanied the party. 


THORNTON HEATH.—Mrs. Spurgeon: has presented 
an organ to the Baptist Chapel. 

THURLASTON.—An American organ, in place of an 
old harmonium, has been introduced in the Baptist 
Chapel. 

WARLEY, NEAR HALIFAX.—Mr. Tom Sutcliffe, who 
has held the position of organist for the last twelve 
years at the Congregational Church, has been appointed 
choirmaster also, and commenced his duties. in that 
capacity on Sunday, September 2nd. 

WATERBEACH.—An organ is about to be procured for 
the Baptist Chapel. 

York.—A new organ has been placed in Grove 
(Wesleyan) Chapel. 





Correspondence. 


(We shall be glad to recerve communications from any of 
our readers on questions likely to be of general interest,) 





WORN-OUT VOICES. 


ever that voices that are utterly and hopelessly gone 
are injurious to a choir, but I question if it is well to 
dismiss all those members whose voices are not so sweet 


As a rule, they form the backbone of the choir ; it is 


fully matured. 
I believe I am correct in saying that in one—if not 
more—of the large choirs in London a very consider- 


result of which was that many of the old voices were 
turned out. The authorities, however, soon found out 
they had made a great mistake by overdoing it. The 
singing lacked promptness of attack, and there was a 
want of certainty about it that was distressing to the 
conductor and detrimental tothe music. The fact was, 
all the singers to whom the music was _ perfectly 
familiar and who had experience in chorus-singing had 
been dismissed, and the choir was now composed of 
raw recruits. This ought to be a warning, and I there- 
fore advocate proceeding with great caution in this 
eliminating process.—Yours truly, DISCRETION, 





DISCORDANT DEACONS. 
To the Editor of Tuk NONCONFORMIST MUSICALJOURNAL. 


S1r,—I wish every “ Discordant Deacon ” could read 
your remarks in this month’s Journal in reference to 
their policy of obstruction. I am a sufferer. In our 
town, at every church and chapel (except ours) in 
which there is an organ of sufficient size, a short re- 
cital is given after the evening service. Many people 
remain for the music, and to my certain knowledge 
some go entirely for that and not for the service. I 
suggested a recital at our chapel, but the deacons—or 
a majority of them—in the most decisive manner said 
they would allow nothing of the kind, and so what I 
thought was a movement for the good of the cause was 
ignominiously smothered in its infancy. I have the 
consolation of knowing that I proposed what I con- 


| sidered would be beneficial, and by its abrupt rejec- 


tion I have been saved much labour and anxiety. 

A friend of mine has had a somewhat similar 
experience. In his church a “flower service” was 
proposed by some of the younger members. Theidea 
was taken up with spirit, and special music for the 
occasion was fixed, if not actually put in rehearsal. 
But alas! they had “ reckoned without their host,” for 
when the project was brought before the deacons they 
instantly trampled the flower service under. their 
orthodox and ugly feet, and intimated in a very 
determined way that nothing so ritualistic as a flower 
service should ever take place so long as they had 
power to prevent it. 

I am afraid this is only a sample of what is unfortu- 
nately going on in scores of chapels throughout the 
land.—Yours truly, A SUFFERER. 


ORGANIST APPOINTMENTS. 


To the Editor of THk NONCONFORMIST MUSICAL JOURNAL. 


Sir,—Is the present plan of selecting a few of the 
applicants for a vacant post as organist to play before 
a well-known player as judge a good one? Iam dis- 


| tinctly of opinion that it is not. A man cannot do 


| set exercises at a few moments’ flotice. 


70 the Editor of TA® NONCONFORMIST MUSICAL JOURNAL. | 
| to select the one that seemed to be the best man, and 


Sir,—I fully appreciate the remarks of your corre- 
spondents in reference to the desirability of getting rid 
of worn-out voices, At the same time I think it is 
necessary to proceed with a good deal of judgment, or 
the choir may suffer. There can be no doubt what- 


| 





himself justice on being called upon to perform certain 
Nervousness 
alone is sufficient to upset him. It would be far better 


allow him to take the services, say, for two or three 


| Sundays, on probation. He would thus have ample 


time to get used to the organ, the choir, and the ser- 
vice generally. The congregation would also have 
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[We shall be glad to hear other opinions upon this 
subject.—Ep. V. M. /.] 


ORGAN ACCOMPANIMENTS. 
To the Editor of THE NONCONFORMIST MUSICAL JOURNAL, 


S1r,—I read your correspondent'’s letter signed “ F. 
H.” with great interest and considerable surprise, In 
my travels I have heard many organs, and of course 
experienced some variety of manipulation, but I should 
imagine that “ F. H.” met with a somewhat exception- 
able case of over-elaboration. I read of one, on the 
other hand, a short time ago, in which a London clergy- 
man, travelling in Belgium, heard a service in a large 
church, in Antwerp | believe, accompanied in two 
parts only (treble and bass), the stops used being 
chiefly reeds and mixtures. As the gentleman said, 
the effect can be more easily imagined than described. 
I may say that I myself had a surprise when I heard 
some of the Belgian accompaniments, a little over a 
year ago. By far the best was the playing of M. Aug. 
Wiegand, with whom I had the honour of sitting during 
service at the church of SS. Peter and Paul, at Ostend, 
where I found a nice organ by Anneessens. The general 
practice of playing the prelude on the full organ is 
rather startling to one accustomed to the more soothing 
and devotional style prevailing in this country. On 
our way home we had the pleasure of hearing services 
at the Temple Church, St. Paul’s Cathedral, and West- 
minster Abbey, and very much enjoyed them ; the organ 
accompaniments were all that one could desire. 

Only recently, the first Sunday in August last, we 
had a nice musical treat in one of our small cathedral 
cities, where we spent a week end in search of quiet 
and rest. The cathedral is very insignificant in size, 
and there is an utter absence of the imposing grandeur 
and rich details we find at York or Lincoln. How- 
ever, the service left little to be desired. We went 
early in the morning in order to look around, and on 
entering heard the sweet voices of some chorister-boys 
who were being rehearsed by the organist, to the 
accompaniment of a small harmonium. There is a 
three-manual organ, by Hills, in the north transept. 

We were surprised to observe how early the people 
began to assemble, and were particularly pleased to see 
their reverent and meditative deportment until the time 
for service. This commenced with the usual proces- 
sion of the clergy and choir, the organist tastefully 
playing an Andante by Ed. Rogers. We had the 
“Te Deum” and “Jubilate” in service form by 
Berthold Tours. These were admirably rendered ; but 
the creed was given with grand effect ; the attention to 
light and shade was most praiseworthy. I was particu- 
larly pleased with the excellent manner in which the 
organ was played ; although it was used at times with 
considerable freedom, it was never obtrusive. The 
psalms for the day were chanted as usual. The anthem 
was “I will sing of Thy power,” by Sullivan. This 
was very nicely sung, the tenor solo being sweetly and 
tastefully given. The organ was again used with good 
effect and commendable judgment. The responses to 
the Commandments were sung, | thought, rather too 
quickly. We had a short sermon, the ordinary service 
being brought to a conclusion by a suitably soft volun- 
tary, as the administration of the Holy Communion 
followed. 

We attended service again in the evening. The 
prelude was an Andante by Smart, a smooth and 
graceful piece of writing. The service was simpler 
than in the morning, the canticles being chanted. We 
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good opportunity of well testing his abilities. This 

plan would, | am convinced, prevent many mistakes 

which are much regretted by all parties.—Yours truly, 
| Bs > 


had no anthem, but we sang some nice hymns; one 
particularly pleased me, ‘Come unto Me, ye weary,” 
from ‘Hymns Ancient and Modern.” It was exceedingly 
well rendered, the words being sung with suitable 


| expression throughout. We had a fair sermon, and 


after the benediction the sevenfold Amen by Stainer. 
This was exquisitely sung ; anything more beautiful or 


| suitable for the purpose I never heard. When shall 
' we Nonconformists be allowed sufficient freedom to 





use it? An excellent march, well played, brought the 
service to a conclusion, and we left the old cathedral, 
having had a most enjoyable day and derived consider- 
able benefit. I think the services were exceedingly 
well rendered. The choir of some eighteen voices 
was very efficient, and the organist deserves special 
commendation, as he gave considerable colour to the 
music without the slightest extravagance, so painfully 
manifested in the case mentioned by “F. H.” On 
inquiry, | ascertained that he is the deputy; the 
appointed organist being well advanced in years, has 
not taken duty for some time. 

The following week end we visited a small town in 
Yorkshire, where I was again fortunate enough to hear 
a much simpler order of service well rendered. We 
attended the Congregational church, which is both 
large and handsome and well attended. The 
introit, chant, and hymns were sung with nice 
expression. The “Te Deum” was in service form, 
composed by the excellent organist. It went very well, 
the large congregation taking up the various move- 
ments with considerable vigour and feeling. The large 
organ was most judiciously played, and I felt that there 
is a latent power in the Church capable of a grand 
rendering of a higher form of service than the exist- 
ing one. The movement has commenced, but, so far, 
has only included the saying of our Lord’s Prayer, 
which has met with the usual opposition in such cases. 
The pulpit power is exceptionally good there, and it 
always seems a pity to me that we should have a fine 
sermon and a rather bald service. 

I hope “F. H.” will be more fortunate the next time 
he hears a titled organist ; if so, I, for one, will be glad 
to read the account of it.—Yours, etc., ONWARD. 





“ ART THou WEARY ?”—Mr. Gladstone has replied 
as follows to a Welsh gentleman who recently asked 
his opinion on the authorship of the well-known hymn 
“ Art thou weary ?”—-‘‘ Dear Sir,—I thank you for your 
enclosure. I regret that I can only very briefly answer 
your question. Dr. Neale was the translator, St. 
Stephen of Saba the author. Being of the Eastern 
Church, his name does not appear in the Latin 
hagiologies. 1 imagine the hymn to have been composed 
in the Servian tongue.—Your very faithful and 
obedient W. E, GLADSTONE.” 


How many sing the words of singers they never 
understand! You cannot sing a man’s music properly 
until you know the man himself; until you are familiar 
with the genius of the musician; until, indeed, you 
have some acquaintance with his deepest experiences. 
Notes are more than notes. A fool can be taught the 
staff; but who can be one with the musician—live 
with him in the sanctuary of his genius, in all the 
variety of his experience ? who can be wild with his 
madness, sober with his gravity, sullen with his melan- 
choly, and joyous to rioting and trumpeting and 
rapture with his ineffable gladness? Then we may 
begin to sing something of what he has written. But 
the great psalmists of the age are not to be interpreted 
by frivolous boys and girls; they can only be inter- 
preted, rendered, and expressed by those who have 
been comrades of their sorrow and companions of 
their joy. —Dr. Parker, 
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Reviews. 


— — 


Children, dear, was it Yesterday? (Stanley Lucas, 
Weber and Co.) 4d. O Mistress Mine. (Novello 
and Co.) 3d. Zhe Song of the Silent Land. (Novello 
and Co.) 3d. These three part songs by George 
Rayleigh Vicars we can cordially commend to the notice 
of conductors of musical societies. They are all well- 
written, and the last-named may be made most 
effective. 

Two Twilights. Song. Words and music by Wm. 
Laine Frost. (Hutchings and Romer.) 4s. The refrain 
from the well-known hymn “Oh, hear us when we cry 
to Thee” is introduced, also an imitation of a storm 
at sea, both with good effect. 
likely to tickle the popular ear. 


Ten Voluntaries for the Harmonium. 
Darnton, (Weekes and Co.) Is. 
musicianly compositions that many organists will find 
useful. Nos. 2, 7, and 9 are, in our opinion, the best. 


By Charles 


Co Correspondents. 





Ek. C.—Hamilton’s exercises are, or were some years 
ago, published in the way you desire. 

AMATEUR,—You will find it in No. 84, Best’s Organ 
Arrangements, published by Novello and Co. 

I, G.—There are makers azd@ makers. We know 
nothing of the people you name. 
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Accidentals. 


Music which compels people to applaud with their 








| feet might be styled sole-stirring. 





Dip it ever occur to you that although the bass- 
drum doesn’t make good music, it drowns a heap of 
bad ? 





“Mr. BRown’s compliments, and would you please 
shut the windows when the young lady is playing.” 


| “But I thought Mr. Brown was musical himself?” 


The song, therefore, is | 


These are easy but | 


“So he is; that’s the reason.” 


“SHALL I sing ‘When the robins nest again,’ 
darling?” she asked. ‘Yes, love,” he replied, “ but 
let me tell you the robins won't nest again till next 
year.” She did not sing, and he does not call now. 





A COUNTRY clergyman was visiting London shortly 


| before Christmas Day. Passing a shop where decora- 


tions for churches were sold, he turned in to see what 
they had suitable to adorn his church. Various orna- 


| mental texts were shown him, but as he did not know 
| the measurement of the arch of the chancel, he pro- 


J. T. StEELE.—We have forwarded your letter to | 
| pened to be unnoticed, and for some time he main- 
| tained a decorous silence; but at length, instead of 
| “ Amen,” out he came with “Cheer, boys, cheer!” On 


the church authorities, not being of sufficient general 
interest for publication. 

Conpuctor.—Certainly. A small orchestra will be 
better than none at all. You must have patience; it 
may grow in course of time. ‘“ Rome was not built in 
a day.” 

Basso,—Try “ Rocked in the Cradle of the Deep.” 


The following are thanked for their letters :—A. E. B. 
(Blackburn), A. L. (Stafford), C. H. (Wrexham), T. B. 
(Birmingham), D. R. (Cheltenham), F. C. (Lincoln), 
M. V. (Eastbourne), H. R. J. (Liverpool). 





Staccato Motes. 


Sir ARTHUR SULLIVAN and the Birmingham Festi- 
val Committee’ came to “words” in the form of letters 
in reference to the performance of “The Golden 
Legend ” without consulting Sir Arthur. 

Mr. WILLIAM CHAPPELL has recently died nearly | 
eighty years of age. 

MADAME BLANCHE COLE (Mrs. Sidney Naylor) has 
died at the age of thirty-seven. 

Dr. BrinceE has scored a great success in his new 
Birmingham cantata, “ Callirhoé.” 


A NEW cantata, entitled “Samuel,” 


by Mr. Langdon | 


Colborne, has been heard at the Hereford Festival. It | 


was performed in the Cathedral on a Sunday evening. 


Tue Welsh Eisteddfod has been held at Wrexham. 
The chief choral competition was won by the Carnar- 
von choir. The prize of £10 for the best glee for male | 


Bethesda, and Mr. J. R. Griffiths, organist of Christ 


mised to telegraph his instructions on his return home, 
In a few days the telegraph authorities were greatly 
perplexed on receiving the following telegram for 
delivery : ‘Unto us a child is born, ten feet five long 
by one foot nine wide.” 





A PARROT belonging to a country clergyman was 
generally taken out of the room when the family as- 
sembled for prayers, for fear that he might join in the 
responses, One evening, however, his presence hap- 


this the butler was directed to remove him, and had 
got as far as the door when the bird, perhaps thinking 
that he had committed himself and had better 
apologise, called out, ‘Sorry I spoke.” 





A “CuTE” One,—Little Ned, having recently moved 
into the neighbourhood, strayed away from home so 
far that he was unable to find his way back. When his 
absence became known it created a panic in the house- 
hold, and every member started out to hunt for the 
little runaway. After searching for an hour or two, he 
was found by an older brother, who said to him, ‘ Ned, . 
Neddie, you have made a great rumpus.” At bedtime 
he commenced his little prayer— 

‘* Now I lay me down to slee 
I pray the Lord my soul to 
If I should die before I wake ”— 
and after hesitating a moment, continued— 
‘* What a ‘wumpus’ that would make ! ”’ 

ConvVERSATION overheard on a train for Monte 
Carlo. Two travellers unknown to each other chatting 
familiarly. 

“On your way to Monte Carlo, sir, that delightful 
and exclusive home for all gamblers ? » 

“That is exactly where I am going.” 

“And you will play just a little, 1 suppose ? ae 

“T do nothing else, sir. It is my business.” 

“Gracious! you don’t mean to say you make a busi- 
ness of it?” ‘ 

“Yes,. sir; twice a day regularly, and I never by 
any chance lose.” 


‘system’ to me.” 


voices was divided between Mr. R. S. Hughes, of i “In that case I must beg you will explain yout 
s, 


Church, Westminster Bridge-road. ASSIS 
Ger 


gNo 


ss 


“Certainly, with pleasure. I play the violin,” 
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SACRED MUSIC. 
GEORGE RAYLEIGH VICARS, M.A. 


LORD, FOR THY TENDER MERCIES’ SAKE | 
(Anthem. No. 4$2.—Musical Times.) 14d. 


THE SONG OF THE SILENT LAND 
(Part-Song. Words by Loncre.iow.) 3d. 


BEHOLD, I SHEW YOU A MYSTERY 
(Easter Hymn.) 4d. 


BLESSED ARE THE MERCIFUL 
(Anthem.) 3d. 





London and New York: Nove.LLo, Ewer & Co, 





THE 


BRISTOL TUNE BOOK. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 
The complete work, containing 75 Tunes and Chants. _ s. 
No. 9. Limp cloth oa so oe eee tt ide 
», 10. Cloth boards out eee oe oe aw 
» 11. Small edition dee eco wa pe 
»» 12. Tonic Sol-fa ese ins 106 coe we «= og 
First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use tic P 
(Offered in quantity at reduced price per dozen.) 

The et ay is of the simplest plan, easily understood, and without 
— sees of marks and accents, which tend to confuse rather 
t elp. 

Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Clare Street, Bristol. 

London and New York: Nove.io, Ewer and Co. ; 

Bristol; W. and F. Morcan ; and all Bookseliers and Music-sellers. 
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SERVICES OF SONG, 


Combined with good Lantern Slides, well -shown 
upon the Screen, form one of the most attrac- 
tive and elevating sources of entertainment yet 
devised, 


Slides suited to many Services of-Song can be 
bought or hired at very low prices, with suitable 
Lanterns for showing them, of 


E. MARSHALL, 
78, Queen Victoria Street, London, E.C. 
LISTS GRATIS. 


SONGS. 
BY E. MINSHALL. 





From Death to Life aa 2s. nett. 
A Little Maiden of years ago... ... 28.» 
Under the Old Oak Tree ... pre > 





JUBILANT MARCH FOR PIANOFORTE, 
Is. 6d. nett. 





May be had at the Office of 
THE NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London, E.C. 





A LIFE-LONG INCOME OF £10 PER ANNUM FOR 35s. 





HARMENS’ 


PATENT 


SELF-ACTING WASHING MACHINE. 


The only really Automatic Machine made. 









AWARDED TWO GOLD MEDALS. 


| 


AW. 





This is the most simple and ¢ffective Machine ever offered to 
the public. 1t is perfectly AuTomMaTic, and, having no mechani- 
cally movable parts, cannot get out of order. 

It consists of a strong tinned-iron case, with bottom, 


which fite easily in the outer case. It is the lightest, simplest, 
most economic, and cheapest of all that exist. 


Its advantages are :— 

1, The Washing Day changed Into a Holiday, as the 
Machine works for you, Instead of you working 
the Machine. 

2. A life-long Income of 2s. to 48. a week. 

3. The Clothes not being rubbed last twice as long, 
and are whiter and softer. 


4, No unpleasant Smell in the House. 
5, Purity and Economy in every house. 


6. The Best Heater for Halls, Conservatories, Hos- 
pitals, ete. 


It will thoroughly eleanse in an hour as much linen as would, 
the method, take a day, and at not more than one- 
tenth of the cost. edict i Pa ite th 


For economy it is unrivalled, not only for the small amount 
of labour req , but the linen is not torn by rubbing or scrub- 
bing. or rotted by soda or other chemicals now so generally used. 

ond the linen in the machine, no further hanclirg 
is req until elothes are washed. 
The machine will save its original cost in three months 


R: and a loose bottom, with inlet, and a hollow wbe att > 


ARDED TWO GOLD MED 





A. HAR 


MENS, 29, Ludgate Hill, London, E.C. 


WILL SEND A MACHINE. ON REOSIPT OF P.O.O, FOR 352. 
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Reviews. 


Children, dear, was it Yesterday? (Stanley Lucas, 
Weber and Co.) 4d. O Mistress Mine. (Novello 
and Co.) 3d. 7he Song of the Silent Land. (Novello 
and Co.) 3d. These three part songs by George 
Rayleigh Vicars we can cordially commend to the notice 
of conductors of musical societies. They are all well- 
written, and the last-named may be made most 
effective. 

7wo Twilights. Song. Words and music by Wm. 
Laine Frost. (Hutchings and Romer.) 4s. The refrain 
from the well-known hymn ‘Oh, hear us when we cry 
to Thee” is introduced, also an imitation of a storm 
at sea, both with good effect. The song, therefore, is 
likely to tickle the popular ear. 


Ten Voluntaries for the Harmonium, By Charles 
Darnton. (Weekes and Co.) Is. These are easy but 
musicianly compositions that many organists will find 
useful. Nos. 2, 7, and 9 are, in our opinion, the best. 


Co Correspondents. 


ik. C.—Hamilton’s exercises are, or were some years 
ago, published in the way you desire. 


AMATEUR,.— You will find it in No. 84, Best’s Organ 


Arrangements, published by Novello and Co. 


I’, G.—There are makers axd@ makers. We know 
nothing of the people you name, 

J. T. SrerLte.—We have forwarded your letter to 
the church authorities, not being of sufficient general 
interest for publication. 

Conpuctror.—Certainly. A small orchestra will be 
better than none at all. You must have patience; it 
may grow in course of time. ‘ Rome was not built in 
a day.” 

Basso,—Try “ Rocked in the Cradle of the Deep.” 


The following are thanked for their letters :—A. E. B. 
(Blackburn), A. L. (Stafford), C. H. (Wrexham), T. B. 
(Birmingham), D. R. (Cheltenham), F. C. (Lincoln), 
M. V. (Eastbourne), H. R. J. (Liverpool). 


Staccato Motes. 


Sir ARTHUR SULLIVAN and the Birmingham Festi- | 
val Committee came to “words” in the form of letters 
in reference to the performance of ‘The Golden 
Legend ” without consulting Sir Arthur. 

Mr. WILLIAM CHAPPELL has recently died nearly | 
eighty years of age. | 

MADAME BLANCHE COLE (Mrs. Sidney Naylor) has 
died at the age of thirty-seven. 

Dr. BrincGE has scored a great success in his new 
Birmingham cantata, “ Callirhoé.” 

A NEW cantata, entitled “Samuel,” by Mr. Langdon 
Colborne, has been heard at the Hereford Festival. It 
was performed in the Cathedral on a Sunday evening. 

THE Welsh Eisteddfod has been held at Wrexham. 
The chief choral competition was won by the Carnar- 
von choir. The prize of £10 for the best glee for male | 
voices was divided between Mr. R. S. Hughes, of | 
Bethesda, and Mr. J. R. Griffiths, organist of Christ 
Church, Westminster Bridge-road. ; 4551S aR 
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Accidentals. 


Music which compels people to applaud with their 
feet might be styled sole-stirring. 








Dip it ever occur to you that although the bass- 
drum doesn't make good music, it drowns a heap of 
bad ? 





“Mr. Brown's compliments, and would you please 
shut the windows when the young lady is playing.” 
“But I thought Mr. Brown was musical himself?” 
“So he is; that’s the reason.” 


“SHALL I sing ‘When the robins nest again,’ 
darling?” she asked. ‘Yes, love,” he replied, ‘“ but 
let me tell you the robins won't nest again till next 


” 


year.” She did not sing, and he does not call now. 





A COUNTRY clergyman was visiting London shortly 
before Christmas Day. Passing a shop where decora- 
tions for churches were sold, he turned in to see what 
they had suitable to adorn his church. Various orna- 
mental texts were shown him, but as he did not know 
the measurement of the arch of the chancel, he pro- 
mised to telegraph his instructions on his return home. 
In a few days the telegraph authorities were greatly 
perplexed on receiving the following telegram for 


| delivery: ‘Unto us a child is born, ten feet five long 


by one foot nine wide.” 





A PARROT belonging to a country clergyman was 
generally taken out of the room when the family as- 
sembled for prayers, for fear that he might join in the 
responses, One evening, however, his presence hap- 
pened to be unnoticed, and for some time he main- 
tained a decorous silence; but at length, instead of 
“ Amen,” out he came with “Cheer, boys, cheer!” On 
this the butler was directed to remove him, and had 
got as far as the door when the bird, perhaps thinking 
that he had committed himself and had better 


| apologise, called out, ‘‘ Sorry I spoke.” 


A “Cute” OnE.—Little Ned, having recently moved 
into the neighbourhood, strayed away from home so 
far that he was unable to find his way back. When his 
absence became known it created a panic in the house- 
hold, and every member started out to hunt for the 
little runaway. After searching for an hour or two, he 
was found by an older brother, who said to him, ‘‘ Ned, 
Neddie, you have made a great rumpus.” At bedtime 
he commenced his little prayer— 

‘* Now I lay me down to sleep, 


I pray the Lord my soul to keep. 
If I should die before I wake ’— 


| and after hesitating a moment, continued— 


‘* What a ‘wumpus’ that would make! ” 





CONVERSATION overheard on a train tor Monte 
Carlo. Two travellers unknown to each other chatting 
familiarly. 

“On your wey to Monte Carlo, sir, that delightful 
and exclusive itis for all gamblers ‘ > ” 

“That is exactly where I am going.” 

“And you will play just a little, I suppose ? ‘ 

“Ido nothing else, sir. It is my business.” 

“Gracious! you don’t mean to say you make a busi- 
ness of it?” 

“Yes, sir; twice a day regularly, and I never by 
any chance lose.” 

“In toot case I must beg you will explain your 
‘syste ~ co me.” 

“Cer. ‘nly, with pleasure, I play the violin,” 
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SACRED MUSIC. | 


BY 


GEORGE RAYLEIGH VICARS, M.A. 





LORD, FOR THY TENDER MERCIES’ SAKE 
(Anthem. No. 452.—Musical Times.) 14d. 


THE SONG OF THE SILENT LAND 
(Part-Song. Words by Loncrettow.) 3d. 


BEHOLD, I SHEW YOU A MYSTERY 
(Easter Hymn.) 4d. 


BLESSED ARE THE MERCIFUL 
(Anthem.) 3d. 


\ 
( 
| 





London and New York: Nove.t_o, Ewer & Co, 





THE 


BRISTOL TUNE BOOK. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 

The complete work, containing 75t Tunesand Chants. ss. d. 

No. 9. Limp cloth are coe m 
», 10. Cloth boards eos ‘ 5 
yy 11. Small edition eon one ee oe oa 
+» 12. Tonic Sol-fa ou ee on cee eee 3 

First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 

With Canticles and Anthems. 

Pointed for Chanting for Congregational use ace eee 

(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Clare Street, Bristol. 

London and New York: Nove..o, Ewer and Co. ; 
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Bristol: W. and F. MorGan ; and all Bookseliers and Music-sellers. 


SERVICES OF SONG, 


Combined with good Lantern Slides, well «shown 


upon the Screen, form one of the most attrac- 


| tive and elevating sources of entertainment yet 


devised, 


Slides suited to many Services of Song can be 
bought or hired at very low prices, with suitable 
Lanterns for showing them, of 


E. MARSHALL, 


78, Queen Victoria Street, London, E.C. 
LISTS GRATIS. 


SONGS. 


BY E. MINSHALL. 





From Death to Life ia ‘a .. 2s. nett. 
A Little Maiden of years ago _... a a 
Under the Old Oak Tree ... das «a ie « 





JUBILANT MARCH FOR PIANOFORTE, 
Is. 6d. nett. 





May be had at the Office of 
THE NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London, E.C. 








A LIFE-LONG INCOME OF £10 PER ANNUM FOR 35s. 
HARMENS’ PATENT 


DELF-ACTING WASHING MACHINE. 


The only really Automatic Machine made. 


This is the most simple and ¢ffective Machine ever offered to 
the public. It is perfectly AUToMaTIC, and, having no mechani- 
cally movable parts, cannot get out of order. 


It consists of a strong tinned-iron case, with copper bottom, 
R: and a loose bottom, with inlet, and a hollow tube attached, 








which fits easily in the outer case. It is the lightest, simplest, 
most ic, and cheapest of all that exist. 


Its advantages are :— 

1, The Washing Day changed Into a Holiday, as the 
Machine works for you, Instead of you working 
the Machine. 

2, A life-long Income of 2s. to 48. a week. 

3. The Clothes not being rubbed last twice as long, 
and are whiter and softer. 

4, No unpleasant Smell in the House. 

5. Purity and Economy in every house. 

6. The Best Heater for Halls, Conservatories, Hos- 
pitals, ete. 


It will thoroughly eleanse in an hour as much linen as would, 
by the ordinary method, take a day, and at not more than one- 
tenth of the cost. A aa eter ce meat 


For economy it is unrivalled, not only for the small amount 
of labour required, but the linen is not torn by rubbing or scrub- 
bing. or rotted by soda or other chemicals now so generally usec. 

Beyond putting the linen in the machine, no further hanclirg 
is required until the elothes are washed. 

The machine will save its original cost in three month 









ARDED TWO GOLD MED. 


| 


AW. 


AWARDED TWO GOLD MEDALS. 








A. HARMENS, 29, Ludgate Hill, London, E.C. 
WILL SEND A MACHINB-ON RECBIPT OF P.O.O. FOR 352. 
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NE 


IL’S 


IS THE BEST FOR 


INFANTS’ AND INVALIDS’ FOOD 





NEIL & CO., CRANE 


INFANTS, INVALIDS, AND THE AGED. 


BABIES FED WITH IT THRIVE EQUAL TO THOSE NOURISHED BY THE 


MOTHERS. 


Mothers that take it nourish their Babies as well as themselves. 


A }i-lb. Sample packet will be sent free on receipt of 3 penny stamps. 


PREPARED BY 


COURT, FLEET STREET, LONDON. 





THE PSALMIST. 


The Chant Book comprises 100 Passages of Scripture, with Te | 


Deums, Responses, Sanctuses, etc., being the most complete Chant 
Book published, | 

The Anthem Book consists of a valuable Collection of well- 
known Anthems, many by living composers, written expressly for this 
work; as well as of several Hymn-Anthem:, Anthems for Special 
Occations, Carols for Christmas and the New Year, etc. A carefully- 
prepared Index of subjects shows that Anthems are provided fcr the 
various phases of Christian life and experience. 


CHANTS AND ANTHEMS. 


The Organ Edition is a Handsome Volume, in Demy 4to, in 
bold type and bold music. Each Anthem is preceded by a short 
Prelude. One Vol., 12s., cloth lettered. 

; - THE CHANT BOOK, 8vo 
Cloth, rs.; Cloth, red edges, gold lettered ; 

THE ANTHEM BOOE,, 8vo. 

Cloth, rs. 8d. ; Cloth, red edges, gold lettered... San ak 

CHANTS AND ANTHEMS IN ONE VOLUME, 8vo. 

Cloth, 2s. 6d. ; Cloth, red edges, gold lettered... - sab 3 0 


WORDS OF THE CHANTS AND ANTHEMS, 


IN LARGE, CLEAR TYPE, 18mo. 
Cloth, red edges, 9d.; Levant, gilt edges, 1s. 6d. 
IN SMALL TYPE, 18mo. 

Cloth, red edges, 6d.; Levant, gilt edges, 1s. 


NEW SACRED CANTATA. 


THE KING oF GLORY: 


ILLUSTRATING THE PRE-EXISTENCE OF CHRIST,—HIs 
Lire ON EARTH,—HIS DEATH, RESURK&ECTION, 
ASCENSION, AND SECOND COMING. 


Compiled by ROWLAND CROSS, 


Compiler of the Music Edition of “ The Gospel Temperance Hymn 
ook,” Leader of the South London Gospel Male Choir, etc. 


In Starr AND So-Fa NoraTION, Prick ONE SHILLING, 
Worps onty, ONE PENNY. 


LONDON : 
J. HADDON & CO., 3, BOUVERIE ST., FLEET ST. 
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Music! Music!! Music!!! 
CAMPBELL’S GRAND PRESENTATION 


MELODEONS. 
NO HOME SHOULD BS WITHOUT ONE. 
Charming Music for Winter Evenings. 

TH E restful hours will pass much more pleasantly with a mixture of music 

and song. CAMPBELL’S PATENT WOKLD-FAMED MELODEONS, 
having organ and celestial tones, patent visible double valves, and the 
charming bell accompaniment, are specially adapted for home music; sacred 
songs, secular songs, and dance music being rendered with equal effect. Any 
one can play upon them. No knowledge of music is requi by the player. 
British patent, No, 4,402, German patent, No. 24,110. 

Music in the House makes Cheerful, Happy Homes. 


BNORMOUS DEMAND. Selling in Thousands 


precedented number of one hundred thousand Testimonials and Press Notices, 
N.B.—All lovers of music should at once send for our New Illustrated 
Privilege Price List for Season 1889, now ready. 100,000 of these valuable 
lists sent out yearly. Send 1d. stamp to 
CAMPBELL & OCO., Musical Instrument Makers, 
116, TRONGATE, GLASGOW, ESTABLISHED 50 YRARS. 


POPULAR HYMNS SET 10 
FESTIVAL MUSIC. 


BY E. MINSHALL. 


No. 4.—Soldiers of Christ, Arise =... .. 2d. 
| No. 2—The Son of God goes forth to War... 3d. 
No, &—All Glory. Laud, and Honowr ~=siws. A 4. 


| 
| 
| May be had at the Offices of the 


| NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London, E.C. 
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